The Last String

Witten by
Tyler H It

tyler@ylerhilt.com
317.443. 2216



FADE | N:
TI TLE CARD - THE LAST STRI NG
RCOLL CREDI TS

Front end credits play over a plain black screen set to
cl assi cal nusic.

END CREDI TS

I NT. NYC APARTMENT - NI GHT
SMASH CUT TO:

A man’s sweating face - he is being strangled. Qur
(anti)hero, JOEY VESTRI, tries to tighten his grip. The man
el bows Joey and stands up.

He throws anything in reach: books, a |lanp, but Joey charges
forward. The man throws a violin case. It bursts open and
bundl es of noney fly everywhere.

Joey rushes the nman and they go to the ground. Joey waps a
garrote around his prey. The nman rai ses his hand up,
reaching for aline to pull himfromthe maw of obli vion.

Joey holds on, his face red fromthe effort. The man dies.

Joey checks the man’s pul se then stands. In his late
thirties, over six feet, with short, curly black hair and
thick eyebrows, a thick scar runs down Joey’s neck.

He touches his swollen cheek and ribs. He puts the noney
back in the violin case, and notices a slip of paper tucked
into the lining reading: Park 581 #12.

He scans over random possession with his hand. The ot her
roomis tidy, with artwork on the walls. A crayon draw ng of
a stick figured man and child hangs on the fridge.

Joey picks up an envel ope and reads: "Arthur Thomas." He
pi cks up a picture. W recognize Arthur as the dead man. He
stands on a balcony with a little boy in his arns.

Joey picks up a toy green car fromthe shelf and sits. He
| ooks at every detail. W push in on Arthur’s eyes and --

DI SSOLVE TO



| NT. BAR - CONT.
CLOSE UP - JCEY' S EYES

Joey is inmpassive. Wth enpty glasses in front of him young
urbanites jostle for a place. The barnman | eers at Joey, the
only one sitting.

BARVAN
Anot her beer?

A coupl e wal ks up and | ooks at Joey.

BARVAN
Conme on. | need you to order or
nove.

Joey doesn’t blink, he’s in a daze. The man with the girl
puts his hand on Joey’s shoul der.

MAN
Hey, you heard him

In one swift novenent Joey breaks the man’s wist and shoves
hi m away. The worman screans as the crowd reacts.

BARMAN
VWhoah!

The barman br andi shes a bat.

BARVAN
It’s time to go!

WOVAN
|’mcalling the police.

Joey calmy puts his arm back down.

BARVAN
Hey, you hear ne?!

He wal ks up to Joey, and waves his hand in front of Joey’'s
face. Joey takes a |ong breath.

BARMAN
He's not even there.

WOVAN
The cops are com ng. You here ne?

Joey | ooks at hinself in the mrror behind the bar.

FADE TO



EXT. NYC STREET - DUSK - CONT.

Joey stands alone in the mddle of an enpty street. The hum
of absent traffic vibrates through concrete.

As if out of nowhere a little girl in a navy dress and bl ack
stocki ngs runs around a corner and faces Joey. She smles.
They both stand still.

Joey is distraught, the girl stares at him and he wal ks
briskly away. A distant scream gives way to a barge horn

Joey, breathing hard, |ooks over his shoulder. The girl is
gone. He reaches the Hudson river. The interm nabl e bl ack
voi d undul at es.

Joey’ s foot extends over the water.
Beat .

(O'S. VA CE)
Hey!

Hands pull Joey backwards. Joey grabs the man’s throat while
knocking the air out with a ribs jab. The man falls.

GOOD SAMARI TAN
(hoar sel y)
..fuck’s your problen? Was trying
to hel p..

Joey | ooks at the man, then checks for w tnesses.

JOEY
| don’t need hel p.

Joey heads in towards the city.

EXT. NYC STREET CORNER - CONT.

Joey enters an alley, and steamfloods in froma sewer. Joey
goes deeper as the traffic fades. He spins, lost, and the
first echoing notes of classical nusic push break through.

Joey | ooks around, and inexplicably, follows it. More nusic
cones as night falls. Trapped in a surreal state, nore steam
and dark alleys abound. Screeching horns signal wong steps.

At the end of the alley shines a bright light. Joey is drawn

in by the swelling brilliance. He floats towards it,
forgoi ng thought. He shields his eyes, the nusic overwhel ns.

( CONTI NUED)
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The world is blown out before returning to normal. Joey
stands at street’s edge, his hand up. The setting sun was
reflecting light off a w ndow.

Across the street stands an |inmestone concert hall. A man in
its alley packs up his violin and enters a side door.
Couples in formal wear m || about as a Valet drives off.

EXT. MMC - NI GHT
Joey wal ks towards the box office.

O S. VA CE
You’' re not supposed to be here.

Joey turns.

JOEY
VWhat ?

A wonman turns in surprise - she was tal king soneone el se.
A young woman, MAGG E, waits at the B.O

MAGA E
Good evening sir.

JOEY
VWhat is this place?

She’s bew | dered, thinking Joey is pulling a prank.

MAGG E
(pointing to a sign above
t hem
This is the Manhattan Music Center

sir.

Joey flits his gaze.

JOEY

|”ve never been here before.
MAGA E

Yes, well, would you be interested

in attending the concert?

JOEY
The concert?

Maggi e rolls her eyes, barely.

( CONTI NUED)
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MAGGE E
The New York City Orchestra is
pl ayi ng Sel ecti ons of Paganini for
the last tine tonight. Wuld you
like a ticket?

Joey sees a tuxedoed man get out of a Porsche.

JOEY
| guess. Do you have a bal cony?

MAGA E
Yes sir, we have two. Wi ch one
woul d you |ike?
Beat .

JCOEY
The top one, towards the back

Maggi e clicks her console then turns it towards Joey.

MAGA E
W have one seat available in the
upper bal cony, but it’s in the
front row Do you still want it?

Joey | ooks at the screen, back at the man in the tux, and
finally at his own shabby coat. Beat.

JOEY
Yes.

| NT. AUDI TORI UM - CONT.
Joey enters the dark auditoriumas the orchestra tunes
instruments. Hi s reverie ends when an usher wal ks up. He
hands over his ticket before being escorted upstairs.
| NT. UPPER BALCONY - CONT
Joey stands by a filled row. He chair is at the center.
Everyone wat ches hi m push forward, picking apart his | ower
class. He sits as the lights go down.

Joey nods at the woman next to him but she turns away.

The Entee wal ks out.

( CONTI NUED)
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EMCEE
Good evening | adi es and gent!| eman.
My nane is Roger Cornish, the
director of public relations at the
Manhattan Music Center. | woul d
like to start by thanking all our
generous donors for their continued
support, w thout whom our program
woul d not be possible.

CU Joey |i stening.

ROGER
Toni ght you are in for an anazi ng
performance of Paganini’s collected
works, wth featured sol oi st Gaspar
Kovic. The highlight is certainly
Caprice No. 24. One of the nost
br eat ht aki ng pi eces of nusic ever
made, we are proud to present an
all new arrangenent. Each variation
has been reconstructed and
reinterpreted |ike never before.

| nsert crowd nenbers.

ROCGER
For ol d audi ences and new al i ke |
know toni ght will be one of
di scovery and wonder. Listen with
an open mnd, and an open heart. Do
not be afraid of |osing what you
have known - for w thout growth we
are only dying. Thank you very
much, and enjoy the show.

Sporadic clapping - the crowd is perpl exed.

The first notes ring out - holding Joey captive with
hypnoti c power.

DI SSOLVE TO

Later in the night as Caprice No. 24 begins. W enter a
dream i ke state. The room seens to get even darker.

Quick cuts - guests Il ook at Joey with hostile glares in sync
wWth the nusic. Joey doesn’'t notice, even when the seats on
either side of himdrift away.

Joey sits alone. In a push pull shot he is pulled towards

the pit, seemingly a few feet distant. All we can see is the
orchestra playing. W stay on Joey for his transformation.
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A multitude of enpotions show as he tears up. W have
W tnessed first contact with his own humanity in God only
knows how | ong. Joey puts his face in his hands.

The nusic ends. In a quick dolly out we see Joey sits al one.
An usher cleans. Joey | ooks around, confused.

USHER
Are you alright sir?

Joey stands and | eaves. He pushes to the street, through the
t hongs of people. W see glinpses of his face, one nmask
after another peeling away to a happy spirit.

Caprice No. 24 reenters to explain. W freeze on Joey’s
smling face.

FADE TO BLACK

I NT. JOEY' S APARTMENT - CONT.

Joey wal ks in, smling. Wien the door closes he stops. His
gaze draws to a bookcase taking up the left wall.

In a junmp cut Joey topples the book case, picks up a piece
of wood and hacks away.

But -- Joey still stands at the door. He paces towards the
shel f, puts his hands on the wood, closing his eyes. BEAT

He shakes his head, then bobs it up and down. He starts
shaki ng, then hits his head on the wood. Then again. Over
and over, shaking its contents, his blood snears.

H's yell is a quick bark. Beat.

He goes to his bedroom then exits with a gun and cl eani ng
kit. He sits cross-legged, the shelf behind him and breads
down the gun. He brushes it, relentlessly, tearing skin.

He cal ns down. A whi sper sounds. He | ooks over his shoul der.

He keeps cl eaning. The whi sper sounds again. Beat. W see
the toy green car on the shelf. Joey tw sts around.

JOEY
Shut up.

BEAT.
Joey’ s phone sounds an alert.

"New Assignnent. Pickup Tonorrow. "

( CONTI NUED)
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Joey pieces the gun together. As the slide goes forward we-

CUT TGO

EXT. MAFI A HQ - MORNI NG

The sun rises, people go about their lives. In Brooklyn an
ol d warehouse sticks out in a gentrified area of m xed
users. The Hipters are firmy entrenched.

A man stands at a w ndow overl ooking the street.

Joey wal ks up to a pair of rusty, green shipping doors.

CUT TO

| NT. BACK ROOM - CONT.

The sanme man sits by a row of nonitors, hidden in shadows. A
screen shows Joey at the doors.

EXT. MAFI A HQ - CONT.

A biometric scanner reads Joey’'s hand then buzzes himin.

I NT. MAFI A HQ - CONT

Joey wal ks into a small ante-roomw th an old

hori zont al -door elevator to his right, a hallway straight
ahead, and a door to his left.

He goes left to a roomenpty save for a netal table and
chair. On the right hangs a mail slot and canera.

Joey sits. He huns, tapping a beat fromthe Caprice.

| NT. BACK ROOM - CONT

The shadowed man’s hand operates a control. The canera zoons
on Joey, showing his |atent bruises.

| NT. MAFI A HQ - CONT

A thick card drops in the mail slot. Joey snaps out of it,
grabs the card, and sits. Hand witten text reads: "Having

trouble with your assignnents?”

Joey | ooks at the canera.
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JOEY
No sir.

Beat .
Anot her card drops.

"I'f you can’t handle the task, better to say so than risk
t he enbarrassnent of failure.”

JCOEY
(to canera)

| can do anything you need.
BEAT.
A fol der drops. Joey scans the information.
JOEY
An accident, in his apartnent.
Toni ght ?
Beat .

The final card: "Yes."

Joey nods to the canmera and | eaves.

I NT. BACK ROOM - CONT.

The man wat ches Joey go. He wal ks to a set of w ndows,
standing in sil houette.

EXT. NYC CH NATOMW - N GHT

Paper | anterns shine over a dragon dance as kids throw
snappers. Joey watches the revelry, eating a kabob. He goes
up a set of stairs, putting on gloves. He knocks.

GRL (OS)
Momi

Joey | ooks back and sees a girl run past. He pukes, puts his
hand on the door, but it starts shaking. The door opens, and
an ol d Chinese nman | ooks at Joey. Beat.

The sound fades down, classical nusic fades up. Joey pulls
the man over him and springs up, throwing the man to the
bott om step. Joey goes inside, hears the man’s neck snap.



10.

| NT. DEAD MAN S APARTMENT - CONT.
Someone screans. Joey scans shelves and tables. He sees a

glass tiger figurine, picks it up, and walks to the fire
escape.

EXT. FI RE ESCAPE - CONT.
In the building across the alley a Chinese woman wat ches
Joey. He freezes. Beat. She smiles and waves. Joey clinbs

down, breaking eye contact. He runs away into the evening.

SLOW DI SSOLVE TQO

EXT. BROOKLYN HEI GHTS - LATER

Joey stands on the sidewal k, in a daze. Beat. A man wal ks
outside - SAL G ULI ANO - second in command of their
syndi cat e.

SAL
Joey - what are you doing here?

Joey palns the tiger figurine. Sal sees Joey’'s dazed | ook.

SAL
Joey!
Joey | ooks over.
JOEY
Sal ?
SAL

What are you doi ng?
Joey | ooks around.

JOEY
| don’t know. | was just wal king,
after...l guess | ended up here.

SAL
Vell, have a seat. I'Il get sone
beer.

Sal gets the beers. He hands one to Joey. An old wonan wal ks
up the steps with a cart of groceries.

( CONTI NUED)
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SAL
M's. Serrano, good eveni ng.

Sal picks up the cart and gives Ms. Serrano a steady arm

SAL
| see you got the usual, and what
| ooks like sone prosciutto. Wat’s
t he speci al occasion?

She’ s inpassive. Sal smiles as Joey hol ds open the door. Sa
hel ps her to her apartnent.

SAL
Sane ti ne next week?

Ms. Serrano closes the door in Sal’s face.

SAL
You have a great night now Ms.
Serrano.
Sal rejoins Joey.
JOEY

She’ s com ng al ong.

SAL
You know I think soon she m ght
wait for me to wal k away before
cl osi ng the door.

Sal sniles at Joey. Joey cracks up as well.
SAL
And how about you, is there a
| ovely wonman in your life shutting
doors in your face?
Joey | ooks off.

SAL
Yea, you sweet tal ker you. Don’t be
ashamed.
Joey grins and nods.

SAL
Al right, you keep your secrets.

Kids ride bikes up the street. A nmom pushes her stroller.
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SAL
So, Joey, you seem wei rded out.
Anyt hi ng you want to tal k about -
maybe about the job tonight?

Joey takes a swig.

JOEY
What mekes you say that?

SAL
|I’d like to think I know you, and
" mjust |ooking out for you. Want
to make sure your head s in the
ri ght place. Who el se has had your
back since you started?

Joey nods.

JOEY
My consigliere.

Sal chuckl es.

SAL
More than that, |1’ myour designated
sin eater.

JOEY
Haven't you heard? |’ ve been nade
free fromsin. | get immortality.

Sal thinks.

SAL

Well, if he'll scratch out what

you’ ve done and forget your sins, |
guess | will too.

Joey | ooks at Sal.

JOEY
And if you knew all of thenf

BEAT. Sal k | ooks Joey in the eye.

SAL
| already do..

Joey bl anches- -

( CONTI NUED)
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SAL
You're a stone cold |adykiller.

Joey grins as they drink.

SAL
Keep your eye on the prize Joey.
Forget the rest. Ckay?

Joey nods his head.

SAL
1’1l keep an eye out for you too.

Sal grabs Joey’s shoul der. The sun sets and their faces
di ssolve in the ensui ng shadows.

| NT. ORCHESTRA - NI GHT

Joey wears a cheap suit, shuffling towards his seat. He
bunps into - THE girl - VIVIAN BARNES, late thirties with
brown hair, the aging girl next door.

Their eyes neet. He | ooks too |ong. She bl ushes. Joey noves

on, but Vivian watches him Gaspar, first violinist, starts
a solo. Joey is transfixed.

| NT. ORCHESTRA LOBBY/ BACKSTACGE - CONT.

Vi vian watches people mlling about. Joey wal ks by, and she
follows him He slows, and she turns away.

BACKSTACE - Gaspar nakes a heated call.
GASPAR
Ten thousand on The Last Stand in
the fourth to wn.
Gaspar listens to the response.

GASPAR
Lay it off if you need to.

A cell oi st wal ks by and Gaspar smiles as he hangs up before
turning to head back on stage.

LOBBY - The lights flash. Joey continues, and Vivian resunes

foll ow ng. She gets close, reaches her hand out to touch his
shoul der, but gets bunped by an ol der woman.

( CONTI NUED)
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WOVAN
Sorry dear.

Vivian smles and | ooks for Joey. He's seated. She frowns.
Gaspar wal ks out and bows. He readies to play, but pauses.
The conductor gives a | ook. Gaspar smles, takes out a
kerchi ef and wi pes his brow, bow ng. Peopl e chuckle.
Gaspar attacks the strings. Joey watches Gaspar play as
Vivian | ooks at Joey. Wen Vivian stops, Joey sneaks a

gl ance at her.

EXT. RECORD STORE - CONT.

Joey wal ks home but spots an old record store. He goes in.

SALESVAN
Good evening sir, how may | help
you?

JOEY

" m | ooking for sone records.
The sal esman sm | es and | ooks around.

SALESNVAN
Any preferences?

JOEY
d assical ?

The sal esman | eads hi mtowards the back.

SALESVAN
Are you new to vinyl?

JOEY
New t o musi c.

SALESMVAN
But you know whi ch genre?

JOEY
It suits ne.

SALESVAN
Not too many people interested in
cl assi cal these days. Do you have
any works or conposers in m nd?

Joey shakes his head as they reach the back of the store.
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SALESMAN
Just as well. Sonetinmes its better
not to conme in with old prejudices.
That way you're able to find sone
really great pieces.

JCEY
Have any in m nd?

The sal esman flicks through cases before pulling one out.

SALESMAN
The Best of Beet hoven?

JOEY
Sounds good. And?

The sal esman quickly finds anot her case.

SALESMAN
Brahns to Mahler: The G eats from
the 17th Century to now?

JOEY
Let’s say one nore for good
neasure.

The sal esman nods his head and thi nks. He searches, then
stops and noves around the trough to find a battered case.

SALESMAN
Third edition - very rare.

JOEY
And used.

The sal esman | eans towards Joey.

SALESVAN

Only by ne.
JOEY

You re willing to let it go?
SALESVAN

|"ve listened to this record over
100 tines, no small feat mnd you,
considering the length. "Paganini’s
Capri ces"

Joey renenbers the concert.
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JOEY
Does it have No. 247? |’ve heard
it’s his magnum opus.

SALESMAN
H's only opus really. But
magni ficent. It changed the face of
music as we know it. The
conplexity, the patience to build
sonething so...perfect...wthout a
nonent’ s doubt .

The sal esman t hi nks.

SALESMAN
Yes. Let nme play it for you.

He steps over to a record player and puts it on. It begins
to play, but Joey pulls the needl e up.

SALESVAN
Sonet hi ng w ong?

JOEY
['I] take it. But | think I'll want
to save this for when |’ m al one.

SALESMVAN
Excel | ent.

They head to the counter.

JOEY
I’1l take the player too.

SALESMAN
How s t hat ?

Joey | ooks over all the records standing in a row.

JOEY
"1l take the player, and nore--

Joey notions to the cases.

SALESVAN
Anything in particul ar?

Joey picks up case at random
JOEY

No, you can pick themfor nme. Let’s
try alittle bit of everything.



17.

I NT. JOEY' S APARTMENT - LATER THAT N GHT

Joey sets up the record, a pile of records in the
background. He puts a record on. As the needle drops his
phone rings. It’'s Sal.

JOEY
Yes?

SAL
The office. 30 m nutes.

Joey’ s face falls.

JOEY
[’I] be there.

Joey grabs his gear, |ooks at the records, and | eaves.

I NT. MAFI A HQ - LATER THAT NI GHT.

Joey steps in an elevator. The guy next to himholds a
st agecoach shotgun. Joey reaches the open plan floor. Over
30 nen wait under the only light. He shares a few nods.

Sal notions himover. A man steps out of the shadows, clad
intrimgray slacks, a |avender shirt with white cuffs and
collar and bl ack pearl buttons, and bl ack suspenders.

Tailored clothes froma past age. He | eans on a bl ack cane.

He is LEONARDO COSTA - the great grandson of the origina
founder of the Costa crine famly, and current crinme boss.
Trimwith a buzz cut and stold brown eyes.

A spotlight turns on in the back to reveal CGCEORGE WEBB
sitting blindfolded and tied to a chair. George |ooks up.

GEORGE
Hell 0? |'s soneone there?

Sal goes and takes off George’s blindfold.

GEORGE
Sal, what the hell is going on?

Leo wal ks around behi nd hi m hidden in shadow with a pat and
click of foot and cane. Everyone watches in silence.

GEORGE
VWho' s that?
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Leo wal ks up behind George, and throws his cane to Sal.
CGeorge sees the cane and sweats. Leo slides his hands onto
George’ s shoul ders.

LEO

George. My boy. It’s been too | ong.
GEORGE

Oh God. Boss...l'mso sorry. |71

maeke it up to you | swear.

Leo puts his face next to CGeorge’s - who shudders. Leo puts
brass knuckles on his right hand.

LEO
No need for that.

George whinpers as and Leo linps to face him He | eans
cl ose, pulls out his handkerchief, and w pes away George’'s
tears, brass knuckles sliding over wet skin.

LEO
Look at ne.

George shakes his head, staring at the ground.
LEO
(sternly)
Look at ne.

BEAT. George | ooks.

LEO
| want you to know why |’ m doi ng
this.

GEORGE

| didn’t do anything | swear-
Leo grabs George’s nouth - silencing him
LEO
Ceorge, | know what you did. Be a
man, and tell them
Leo | ooks at the nen watchi ng.

GEORGE
It’s not what you think-

Leo squeezes.

( CONTI NUED)



CONTI NUED: 19.

LEO
Tell them

GEORGE
l...1 only tal ked about great you
are you to a guy. | thought he was

a friend of ours.
Leo lets go of CGeorge’s nouth

LEO
You tal ked about me. About ny
busi ness.

Leo wi pes up Ceorge’s saliva.

LEO
You betrayed ne.

GEORGE
No.

Leo holds his brass knuckled fist to George’s eye.

GEORGE
|...betrayed you. .. (whinper)

Leo lets his fist go and takes off the knuckl es.

LEO
Good.

Leo throws his brass knuckles to Sal. George sniles.
GEORGE
Oh thank you boss, thank you. 11
never talk, never again.
Leo pats Ceorge’s cheek, staying his hand.

LEO
| know.

Leo brings up his other hand and squeezes George’s face.

LEO
Never again.

Leo’s livid. H's thunbs go to Ceorge’s eyes. The nmen watch

George screans, behind Leo we see George’s | egs kick. He
stops gurgling. Sone nmen | ook away, but not Joey or Sal.

( CONTI NUED)



CONTI NUED: 20.

Leo, fuming, leans up in the |ight and wi pes George’s bl ood
across his face, fromforehead to upper lip. He wipes it
off, and and turns to the nen.

LEO
W’'re going to war with the
Russians. | called you all here to

| et you know that things are going
to pick up, and to tell you that
you're all going to have to be on
the ball. No fucking around, no
SCrew ups.

Leo | ooks at George.

LEO
Under st and?

Everybody nods. In the silence sounds a tapping. Necks crane
for the source as Sal see’s Joey’'s foot noving. He nudges
Joey, who | ooks at himin surprise.

Everyone | ooks at Joey too, who keeps going. Leo cones over.

LEO
The fuck are you doi ng?

Joey | ooks at Leo. Sal steps on his foot, silencing it.

JOEY
Not hi ng boss.

Leo stares Joey down, then turns back to his desk.

LEO
Good. Now, you all stand to nmake a
| ot of noney if you do exactly what
| say. The standard rate just went
up, and I’mgiving a bonus to every
man who kills one of theirs.

Leo flicks on a projector and we see a row of nmen’s faces
taken with tel ephoto I enses.

LEO
These are the guys. Now, let’s get
to work knowi ng who they are.
DI SSOLVE TO LATER THAT EVENI NG

Joey turns to go, but Sal pulls himaside.
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SAL
Joey, is sonething going on? First
you show up at ny place and now
you' re acting up?

Joey is off in his head. He wal ks forward, silent.

SAL
Joey, you' ve been with us a |ong
tinme. You heard what he said, now s
not the tine to lose it.

Joey | ooks out the w ndow. Beat.
JOEY
You ever think about doing
somet hi ng el se?

SAL
VWhat ?

Joey doesn’t | ook at Sal.

JOEY
Sonet hi ng besi des...what we do?

Sal turns Joey about face.

SAL
Joey, this is what you’ re doing,
wll be doing. It’s no good to
t hi nk of what m ght have been
JOEY
But there are still sone things

t hat coul d be.
Sal doesn’t let go of Joey’s arm

SAL
No Joey. | know you’'ve had to do
sone hard things, but you know t he
boss doesn’'t | et people |eave.
Ever.

Joey | ooks down at Sal’s grip.
JOEY
(to hinsel f)
Al'l those people. Just faces. Cone.

Sal shakes Joey hard. Beat. Joey nods.
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JOEY
Right Sal. Just thinking out |oud.

Joey wal ks away and Sal returns to Leo.

LEO
What’ s going on with our old
sol di er?

SAL

Not hi ng that | know of.

LEO
Hm | wonder if | should tell that
cocksucker to junp off the roof and
try to hit one of those fucking
ki ds outside the building. | bet
he’d do it.

Leo wal ks over to his chair and sits down.

LEO
Did he get any noney fromthat
ski mm ng booki e piece of shit?

SAL
Yep. Joey found alnmost a mllion in
the guy’s place. Wio knows where
Thomas got it all.

LEO
Alnost a mllion huh?

Leo smiles in surprise.

LEO
He only owed us 500K
FADE TO
| NT. JOEY' S APARTMENT - DAY
Joey lies in bed, shirtless, listening to classical. H's

torso is a patchwork of scar tissue and fading bruises. Two
gun shot wounds on his chest, a scar up his right bicep.

A burn on the left forearm the neck scar. Soneone knocks.
Joey pulls a silenced pistol fromunder his pillow

O S. VA CE
Joey?
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Knock Knock. Joey crouches and noves to the kitchen counter,
aimng at the door. He turns on an LCD screen showi ng a
canera POV of the hall.

A 30 sonet hi ng woman knocks again. He collapses with relief,
stashes his gun, and opens the door revealing MARI A VESTRI -
hi s younger sister.

JOEY
Jesus Maria, you al nost gave ne a
heartache bangi ng on the door |ike
t hat .

Maria gives a sneer, charging inside.

MARI A
Well, what the fuck did you expect?
| ve been out here for fucking
ever.

She’s brunette, green eyes, pretty. The opposite personality
of Joey. She stares Joey down, but can’t stay angry. She
sm | es and hugs her brother.

MARI A
It’s great to see you Joey.

Beat .

MARI A
Not hi ng? You' re sister who you
haven’t seen in weeks shows up and
you have nothing to say?

Joey puts a shirt on - we see his phone on the bed. He turns
the music off as Maria raids the fridge, naking a sandwhich.

MARI A
So, don’t you want to know where
| ve been for the [ ast nonth?
Joey sits in his high backed chair.

JOEY
| didn’t know you were gone.

Mari a nods.
MARI A
And why is that? Because you never
fucking call nme OR answer ny calls.

Joey | ooks away.

( CONTI NUED)



CONTI NUED

He shrugs.

24.

JCEY
| " mvery busy wth work.

MARI A
That and updating your apartnent
apparently. Since when are you into
such fancy nusic and records?

JOEY
Just a little while ago.

Maria wal ks over and starts flipping through the vol unes.

Maria fini

MARI A
Not what | was expecting.
Beet hoven, Brahns, Vival di
Recorded live at Vienna s G eat
Hall. Hm | was there.

JCEY
Real | y?

shes her sandwi ch and takes a big bite.

MARI A
Well, as | was trying to say, |’ve
just got back fromthe nost anmazing
trip to Europe that I went on with
my friend Barb, you know ny friend
fromwork? London, Paris, Rone, you
nane it.

JOEY
Exci ti ng.

MARI A
You're damm right it was. And you
woul dn’t believe it. Wien we were
in Vienna we went to this grand
fucking orchestra place called the
-- Geat Hall. W rented fancy
dresses and saw this big orchestra
pl ayi ng. You woul dn’t believe how
beautiful all the wonmen were, and
the men...in their suits with such
dark | ooks.

Joey | ooks to her.
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JOEY
O chestra?
MARI A
Yes, that’s what | just said.
JOEY
What did they play?
MARI A
| don’t know, | hardly even

remenber the fucking nusic. W were
there for the society not the
musi c. Besi des they have concert
halls Iike that all over the place
- we saw a lot of them But |
didn’t cone over to tal k about

t hat .

JOEY
Mari a pl ease, not now.

Joey’ s phone rings on vibrate. Maria sits opposite Joey,
maski ng the noi se. She puts her sandwhi ch down and takes
Joey’ s hands.

MARI A
Conme on now Joey, | haven’t see you
in alnost a year. Wiy don’t you
answer ny calls?

BEAT. Joey | ooks away, his phone keeps ringing. Maria
nmust ers her courage.

MARI A
You’ ve never told ne what you do,
and, | can tell by the way you act
when | bring it up...| probably

don’t want you to. But maybe if you
st opped dri nki ng. .

Joey’s head slightly drops.

JCOEY
That’ s not what you think it is.

She stops him Joey’ s phone stops ringing - Sal doesn’'t
| eave a voice nail

MARI A
| don’t want to fight. You don’t
have to say anything, | just want
you to know I’ m here for you. |

( MORE)
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MARI A (cont’ d)
appreciate all that you' ve done for
me and hel ping ne out with noney.

JOEY
Mari a-

MARI A
Let nme finish. Please. No matter
what you’ ve done, or what you
think, we all deserve sone
happi ness. .. us especially.

Joey’s eyes gl ass over. He | ooks outside a long tine. Beat.

JOEY
|"ve gone so |ong without...Now
that things are different, | don’t

know what to do.
She puts her hand on his face.

MARI A
What do you nean? What happened?

Joey considers this nonent. He lets go of her hand.
JCEY
I, I don’t know what |’ mtal king
about .
Maria frowns. She regrabs his hand. He squeezes back.

IN A SLONVDCLLY QUT, THEIR BACKS TO US, WE BACK THROUGH THE
SHELVES AND THE Tl GER FI GURI NE BEFORE VE - -

FADE TO BLACK

EXT. JOEY' S DREAM - HALLWAY - NI GHT

Joey stands in a long hallway with black tiled walls.

Dar kness extends infinitely above and behind. Only a few
lights hang overhead in front. He | ooks around, confused.

JOEY
Hel | 0?

Hi s voice fades al nost i medi ately.

JOEY
Hel | ol
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Hi s voice echoes several tines. Aviolin s strings ring out
He | ooks around, and sees in one wall what | ooks to be him
in an old European city, near a grand hall

Joey turns to the other wall, another note sounds, and an
i mmge of himstanding in a pastoral eden wavers into view.
He reaches out, but music comes fromin front of him

JOEY
What the hell is happening!?

The last three words sound | oudest. Joey wal ks forward, but
at one speed - stuck in notion. The lights overheard turn
of f as he goes past. He sees alcoves on either side of him

Orchestra nenbers play, smling at him A Sheperd tone
reaches our ears. Joey |l ooks |eft and sees the Asian man he
killed, holding his tiger figurine.

Joey starts to react but junps cut forward to anot her al cove
with an orchestra player, before he’'s whipped forward to see
Arthur Thomas holding his toy car. Joey blanches and gets
pul | ed backwards in fast notion before returning to normnal

The lights are getting darker, and the people in the al coves
are increasingly lit fromunderneath. The Sheperd tone
starts to take over.

Joey sees orchestra nenbers, then a woman hol ding a sail boat
and a fat man with a crystal angel figurine. He | ooks at
Joey for a beat before | ooking away.

As Joey keeps noving the orchestra players go into slow
notion. The first two's chairs start to turn away, and then
Joey sees a man bringing a harnonica up to his nouth, and
then a man turning over a jade ashtray in his hands.

The next two orchestra players’ chairs get pulled away in
sl ow noti on.

The classical nmusic is all but gone now, and he sees a nan
flipping a large half dollar in his hand and then anot her
man take a drink froma shotglass on his left.

On the right he watches as a man spins a keychain with two
gold spurs inside of it, and then sees another man hol ding a
smal | gold plastic trophy.

In the next two al coves orchestra players flicker in and out

of view as the nusic tries to nake a resurgence. The Sheperd
tone takes over.
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In the next three |eft al coves Joey sees a nan holding a
pocketwat ch, a man spinning a class ring on his finger, and
a man dragging his thunb al ong an ornate conb.

Joey turns away and is faced with three al coves on the right
and in |onger shots Joey sees a nan holding a snall statue
of |liberty, a woman hol ding a broach, and a woman touching a
pear|l neckl ace at her collar.

They are all staring at Joey. Joey noves in fast notion and
then slow, junps cut forward and then stands still. He can
see several nore alcoves lit up ahead of himending at a

| ar ge wooden door. A wonman’ s scream ng just reaches his
ears.

Joey reaches his hands out to the glass tile next to him and
tries to hold hinself back, but the walls slide back and he
is pushed forward by sone unknown force.

As he cones up to the alcoves he sees a man flipping a knife
in his hand, a woman hol ding a teacup in her hand, a man

W ping his browwith a green and white patterned
handker chi ef, and a man opening and cl osing a gold zi ppo.

Joey is bewi |l dered and starts to cower as the hallway of the
dead stares himdown, and the wonan’s cries crescendo to
terrible heights. He falls to the ground and whi npers.

BEAT.

The woman’ s screans cut off and are replaced by the din of
roaring flanmes. A hand reaches down to Joey - a little
girl’s hand. Joey freezes when he sees it.

He | ooks up, sees the girl dressed in black stockings and a
bl ue dress that we saw earlier. Joey gets up and retreats,
and we see behind her a door exposing an apartnent.

We can just nake out a body in the back of the apartnent and
a light shining through a small hole in the wall.

The girl keeps holding her hand out. In flash franes we see
the girl pull her hair back to reveal half her face covered
in blood as she points, |ooking on with apathetic eyes.

Joey’ s eyes well up, he screans w thout sound. \Wen he | ooks
at the girl again she returns to normal, and slowy points
towards the wooden door a few yards away.

The sound of flanes gets |ouder. Joey gets pulled backwards

towards the door, but he turns and nouths sonmething. Wat is
he saying: I'msorry, help nme?
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We're not sure, because in a whirlwind of notion all the
lights in the hallway flicker off with a | oud bangi ng and
what | ooks |i ke an advancing figure cl oaked in darkness.

Joey finally gets to scream and backs into the door - he
falls into a black void and the door closes just before the
shadowy figure reaches him

I NT. JOEY' S DREAM BO LER ROOM - CONT.

Joey sits on thick red carpet in a roomcovered fromfl oor
to ceiling in a wall paper - even the door - that |ooks Iike
an Edward Hopper painting of a park at night.

He stands and sees figures on different walls, one on the
right wall hol ding sonething, four on the wall opposite
runni ng towards two people on the wall to the right.

On the left side of the roomJoey sees a man, the STOKER, in
t hick blue work clothes and distinct tan boots covered in
soot shoveling coal into a furnace.

He is nuscular, with graying hair and a strong jaw. He | ooks
i ke he could be Joey’ s father.

JOEY
Hel | 0?

The stoker doesn’t turn, only pauses after throwing in sone
coal to watch the fl anes.

JOEY
Can you hel p ne?

The stoker shovels nore coal. Beat. Joey gets frantic and
goes up to the Stoker.

JOEY
Pl ease, how do | get out?

The stoker points at the door behind Joey. Joey tries it,
but its | ocked.

JCEY
It’s | ocked, can you open it?

The stoker |ooks at the fire, notionless. Joey gets a hold

of hinself, and although he can't see the stoker’s face the
nood changes.
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JCEY
What is this place?

The stoker slowy takes a large | oad of coal and feeds the
fire.

JOEY
What’ s goi ng on!?

STCKER
Have to keep the fire going.
There’s no tine.

The Stoker wi pes his brow, eyes always on the fire.

JOEY
This doesn’t make any sense.

The stoker points to the opposite side of the roomat the
two figures on the wall paper w thout | ooking. Joey gl ances
but he can’'t quite nake out the whole picture.

As soon as he wal ks over for a closer |ook nmusic starts up;
nmoody, dark, and in mnor key.

STOKER
Can't save them both.

Joey conmes to the wall. He |looks at the figures, and at that
di stance he can start to see their faces.

Hi s hand conmes up towards the male figure, and as soon as he
makes contact water starts flooding in fromwhere the walls
neet the floor. Joey | ooks around, perplexed.

JCOEY
What s goi ng on?

STOKER
Hurry.

The Stoker keeps shoveling coal as the water rushes in. It’s
knee high already and rising fast.

JOEY
W have to get out.

Joey runs over to the door.

STOKER
No tine.

Joey sl oshes over to the door and tries the handle.
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JOEY
Hel p ne!

The water is past Joey’ s wai st, he pushes over to the
Stoker. He tries to turn himbut can't, because sonehow he’s
still noving under water, slowy shoveling coal into the
furnace. The water’s coming in faster, it’s at Joey’'s chest.

JOEY
W have to go.

Joey tries to swmover to the door, but the water is com ng
up over his head. He puts a hand on the ceiling, taking in
his |l ast few breaths.

JCOEY
No, no...do sonet hi ng!

Joey goes under, the light fromthe fire still burns as it
dims. He sees the Stoker passed out, sinking because the
floor is gone.

Joey reaches his hand out as he starts drowning but can’'t
reach the Stoker, and he floats up towards the Iight,

| ooking at it and then back to the Stoker. He is frozen by
i ndeci sion, and then he screans swall owi ng water and we

SMASH CUT TGO

I NT. JOEY' S APARTMENT - DAY

Joey wakes up in a flop sweat, reaching out into space. He
sees the clock, knows he’'s late. He gets his stuff together
but sees a postcard Maria taped to the fridge.

He dwells in the imge of Austrian countryside for a nonent,
t hen pockets it and | eaves.

EXT. MAFI A HQ - CONT.

Joey reaches the HQ and sees Sal waiting out front.

SAL
You re late. You didn’'t answer your
cell.

JOEY
| was busy, | didn't hear it.
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SAL
You are never busy, because you are
al ways wor ki ng.

Joey thinks of what to say.

JOEY
Sonet hi ng happened | ast night. It
made ne think..

SAL
Made you think what?

JCOEY
Maybe | shouldn't...

SAL
Maybe you shoul dn’t what ?

Joey pats his pocket where Maria’'s postcard is.

JOEY
Maybe | can get out.

BEAT.

SAL
Nobody gets out Joey. W talked
about this.

JOEY
Wl | maybe-

SAL
Stop right there, don’t say another
word. If you say another word |
have to tell the boss, and you know
how he’ Il respond. Now, | need you
totell nme that this won't ever
happen agai n.

Joey doesn't answer. He pulls out the postcard, |ooks at it
agai n.

JOEY
O course, don’t know what | was
t hi nki ng.

Sal sees the postcard, but relaxes into his chair.

SAL
|’ mgoing to have to figure out
what to tell Leo to save your sorry
ass.
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JOEY
| just...

Sal gets up to | eave so Joey can’t keep going.

SAL
Joey, after this, you Il be so rich
you can take a nice |ong vacation,
get recharged, then conme back a new
man.

JCEY
Yea.

SAL
Good. Now | et’s head up.

The two nmen head i nsi de.

| NT. ORCHESTRA HALL - NI GHT

At the concert during interm ssion, Joey sees Vivian across
t he Lobby. She nmakes eye contact, and gives the slightest of
smles. That’'s all Joey needs, and he wal ks strai ght over.

JOEY
Hel | o.

VI VI AN
Hel | o.

JOEY
My nane is Joey.

VI VI AN
[ m Vi vi an.

Joey is at a nonentary |loss. Vivian waits, eyeing himover
her cocktail.

JOEY
What did you think of the progranf

Vi vi an | ooks up.

VI VI AN
[t's nice.

She leans in towards him- alnost |ike she’s sharing a
secret.
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VI VI AN
|"ve heard them play it before.
JOEY
Does it get better the second tine
t hr ough?
VI VI AN

| don’t know about better. But you
see different things.

Joey nods.

VI VI AN
So, what pronpted the sudden
dedi cation to the orchestra?

JCOEY
What do you nean?

VI VI AN
|”ve been to every performance for
the I ast year. You' ve only been
comng for the | ast few weeks.

Joey holds this tense noment. He wasn't expecting that.

JOEY
Every one, really?

Vivian sm | es.

VI VI AN
That’'s right.

JOEY
Wel | you’ve got ny nunber. What
el se have you noticed?

Vi vian | ooks Joey up and down before nodding to a guy across
t he room

VI VI AN
You see hinf
Joey nods.
VI VI AN
He’s just divorced his wife. She’'s
usually here but is absent for the
second time, and so is his ring.
Vi vian keeps going - on a roll. She signals with her pointer

finger w thout noving her hand.

( CONTI NUED)



CONTI NUED: 35.

VI VI AN
That woman down the bar who' s on
her third glass? She’s fighting her
eating disorder with a hard drink

Joey smles, but cuts to the quick.

JOEY
And what about ne?

Vivian al nost says somnet hi ng buy hol ds her tongue.

JOEY
Loaded question. But it’s only fair
that | get to try and | earn about
you. Over coffee after the show?

Vi vi an bl ushes.

VI VI AN
O k.

The lights flash for the end of interm ssion.

JOEY
Hol d that thought. Meet you after
t he show, out front.

VI VI AN
O k.

Vi vi an heads back in. Joey watches her. The sound of the
roomdrops off, and all he can see is her. Just |ike that
t he nonent is over - and he call Sal.

JCOEY
Sal, what can | do to make it up?

SAL
G ad to hear you're all for it.
"1l let you know.

Joey puts his phone away, smles, and wal ks back in.

INT. MAFI A HQ - CONT.

Sal | ooks at his phone, smling, puts it away and wal ks up
to Leo.

SAL

| talked to Joey the other day.
About being | ate.
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LEO
VWhere the fuck was that cocksucker?

SAL
He had a fam |y energency boss. He
was at the hospital all night - his
Ma had a heart scare.

LEO
| don’t give a fuck what he was
doi ng, when we call, he answers.
SAL

| told himLeo, trust me, he knows.
Those fucking doctors are Nazi’s
about peopl e having phones on -
some nurse stood there while he
turned it off.

LEO
He's distracted. | want you to keep
an eye on himand see what the fuck
i S going on.

Sal hides his displ easure.

SAL
(under his breath)
Goddanmi t Joey.

EXT. FOYER - CONT.

Vivian stands in the foyer, her coat in her arns, |ooking
around. She | ooks at her watch, tapping her foot. Vivian
puts on her coat and starts to | eave when Joey appears.

JCEY
Runni ng away so soon?

VI VI AN
| thought you weren’t com ng.

JCOEY
| always keep ny word. Want to go?

Joey smiles, and Vivian gives in. He holds open the door for
her and they wal k out. The door slowy closes as they wal k
of f screen.



37.

EXT. CAFE TABLE - CONT.

Vivian and Joey sit in an awkward silence at the table.
Vivian butters a roll as Joey fiddles with his silverware.
Nei ther | ooks directly at the other.

VI VI AN
So. \Were do you work?

JCOEY
| n Brookl yn.

Beat .

VI VI AN
But what do you do?

Joey thinks on how to answer.

JOEY
| visit people.

VI VI AN
What, |ike therapy?

Agai n Joey is stunped
JOEY
No. My boss wants nme to visit
people, so | go see them

VI VI AN
What do you tal k about?

JOEY
We don’t really talKk.

Vivian cracks a smle, thinking Joey coy.

VI VI AN
So what do you do?

Joey fiddles with the table cloth.

JOEY
| can’t really talk about it.

VI VI AN
Way not ?

Joey | ooks up at Vivian.
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Vi vi an t hi

Beat .

38.

JOEY
| just can't.

VI VI AN
That’ s pretty weird. Wiy can’t you
tal k about it?

JCOEY
Part of ny job is not tal king about
it. Is that o.k.?

nks it over.

VI VI AN
For now, as long as it’s nothing
crazy.

JOEY

It’s not crazy at all.

VI VI AN
Good, but you know I can only go so
far on "you talk to people.”

JOEY
And you?

VI VI AN
|’mafraid | can tell you all about
it.

Joey sm | es.

VI VI AN
|’"ma nusic teacher at an
el ementary school .

JOEY
Real | y?

VI VI AN
Ten years now. But | studied nusic
t heory.

JOEY

D d you ever perfornf

VI VI AN
Ch, you know, piano grow ng up. But
| always liked listening to it, and
trying to dig a little deeper into
what it’s doing.
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JOEY
Li ke what ?

She thinks for a nonent.

VI VI AN
Well, just nusic alone, wthout
lyrics, can tell whole stories with
how it’s played.

JOEY
| hadn’t even thought about that.
VI VI AN
Maybe |’ |1 teach you
JOEY
Maybe. And how s teaching?
VI VI AN
| love it.
JOEY
It makes you happy?
VI VI AN
O course. | couldn’t do it if it

didn't, trust nme. Don’t you |ike
your wor k?

JOEY
| guess.

VI VI AN
Do you dislike it?

Joey shrugs.

VI VI AN
How can you not know how you fee
about 1t?

JOEY

| don't really feel any particul ar
way. And |’ve been doing it |onger
t han you’ ve been teachi ng.

Vivian sits back.

VI VI AN
Do you like this restaurant?
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open up?

JOEY
| love my sister.
VI VI AN
k. So she mamkes you happy?
Joey stops for a second. Vivian |eans in close.
JOEY
Vell, we’'re not very close. But we
tal ked the ot her night.
VI VI AN
And?
JOEY

JOEY
It’s o.k.
VI VI AN
So you like it?
JOEY
| guess. | don’t like it or not
like it.
VI VI AN

Ok, sonething nore personal. Do you
i ke your famly?

And what she said, it was hard to
hear. | got pretty choked up for
the first tine.

VI VI AN
Si nce when?
JOEY
First time in along tine.
VI VI AN
What happened?
JOEY
- no |l can't.
VI VI AN
Tel | ne.
JOEY
You' | I laugh, but I think this one

pi ece of nusic hel ped ne.

40.

WIIl Joey
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VI VI AN
What do you nean?

Joey chuckles to hinself - he’'s laying all his cards on the
tabl e but keeps goi ng.

JOEY
| don’t know. Before | went to the
concert that first night, | was

sort of turned off. And the nusic,
| think it’s hel ping ne.

BEAT.

VI VI AN
You're serious?

Joey nods. He knows what he's saying is incredul ous.

VI VI AN
Ww. |’ m not sure how t hat works.
You're not pulling one over on ne?

She | eans back, a little unconfortabl e.

JCOEY
No. | swear. Honestly, |’mdealing
with it the best | can. That’'s why
| ta

tal ked to you today.

VI VI AN
Way' s that?

JOEY
| wanted to. | thought it would be
good for ne.

VI VI AN
But we just net.

JOEY
And |’ m happy so far.

Vivian grins to herself. The waiter brings out their food
and puts it on the table. They just | ook at their plates,
nei t her making the first nove.

JCOEY
So besides going to the orchestra
and teaching kids, any other
interests, maybe a pet?

Vivian actually | aughs to hersel f.
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JOEY
What ?
VI VI AN
It’s nothing...well, | actually was

at the pet store the other day
after reading all the benefits of
having a pet, but in the end |
deci ded to not get a cat.

JCOEY
Way not ?

VI VI AN
| don’t want to be the cat | ady.

JOEY
Cats are nice.

Vivian nods left to right.

VI VI AN
Yea. But the single teacher with
cats?

JOEY

So one cat neans cat | ady?

VI VI AN
It’d only be a matter of tine.

The conversation lulls. Vivian picks at her food.

JOEY
We don’t have to, you know.
VI VI AN
It’s ok Joey. I'mconfortable in
si | ence.
Beat .
JOEY

Wiy do you | ove nusic so nuch?
Vivian thinks for a long tine, contenplating her words.

VI VI AN
Wien | sit down, and those first
notes reach ne, it’'s like I'm
finally hearing sonething.
Everything el se was just noi se.
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JCOEY
And it nmakes you feel what?

VI VI AN
It matters what you do with the
nmusi c. You can be happy or sad in
t he nonent, but you al ways fee
better after.

Joey thinks on this. He dwells on things fromlong ago and
the nore recent past.

JOEY
What if you don’t do anythi ng?

VI VI AN
Not everything will speak to you
But if you aren’t open to feeling
sonet hi ng, then your never getting
the full experience.

JOEY
| wonder if ny sister got to
experience that when she was in
Austri a.

VI VI AN
Your sister was in Austria?

JOEY
Yes. She went to a | ot of concerts.
| wonder what that would be |iKke,
being able to go all the tine, in
the sane city.

VI VI AN
You can do that here.

JOEY
But it's so different. There it’s
nore renoved. A d, but a new start.

VI VI AN
Yes. It’s probably quite the place
to visit.

JOEY

| guess we shoul d eat.

Vivian sm | es.
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VI VI AN
| guess so.

They pick up their forks and start eating. Across the street
Sal sits in his car, watching. He doesn't | ook happy.

MONTAGE - VARI OQUS
Elgar’'s Cello Concerto in E Mnor, third novenent, fades in.

A.) INT./EXT. RUSSI AN RESTUARANT - DAY - Joey and a group of
gangsters stand outside a restaurant. Joey stands outside
getting hinself in the zone, and we follow Joey inside where
he grabs the first guy he sees and slits his throat.

He keeps going and throws the knife across the roominto the
chest of another guy who goes down. Joey noves fast behind
the bar, pulls out a pistol with his left hand (sil enced)
and shoots two guys sitting at the bar twice in the chest.

Four guys further back in a booth start to pull out their
guns and Joey shoots them both twi ce each as well, and grabs
t he shot gun hi dden under the bar.

He noves towards the back where there’s a swinging door with
porthol es, a guy conmng fromthe other side. Joey kicks the
door in, blasting. As the door swi ngs back and forth we see
Joey killing everyone.

We end on Joey’s bl ood spattered face, frozen in the nonent.

B.) INT. BANK - DAY - Joey wal ks into a | arge bank conplete
with marble floors and grandi ose architecture. He shakes a
manager’s hand and holds a small bag in his other.

We follow himback to the safe deposit boxes as he opens the
smal | est size and puts in two stacks of bundl ed cash.

C.) INT. JOEY' S APARTMENT - NI GHT - Joey wal ks over to his
book shelf, and we see as he puts a few snmall objects
(l'ighter, handkerchief, knife, teacup, and pearl neckl ace)
into the violin case he took from Art hur Thonmas.

He puts up a small map of Austria and travel guide books,
then puts on a record and listens - it takes sone tine for
himto rel ax.

D.) INT. MJSIC STORE - DAY - Joey and Vivian wal k down the

rows and | ook at various itenms, smling at each other as
t hey go al ong.
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E.) I NT. CORPORATE OFFI CE BU LDI NG - DAY - Joey wal ks into
an elevator with a tattood Russi an gangster whose face we
recogni ze.

The doors start to close, and Joey reaches up towards the
camera - getting his target’s attention. W cut to a few
floors up as the doors open.

The Russian |ies dead, strangled, as Joey exits.

F.) INT. BANK - DAY - In quicker cuts we see Joey at the
bank agai n shaki ng hands but now he’s hol ding a smal
attache case.

He pulls out a larger safe deposit box and puts in four
stacks of cash - filling the box up. He smles to hinself.

G ) INT. WATERFRONT - NIGHT - Joey and Vivian stand al one at
Battery Park, where lights are hung in the trees. They dance
to the nmusic of the nontage, in the throes of new | ove.

H ) INT. JOEY' S APARTMENT - DAY - Joey puts five nore totens
into the violin case: the broach, small statue of liberty,
pl acard, pocket watch, and trophy.

He puts up a large map of the grand hall and program gui des
of various orchestras that covers several shelves, then puts
on a record on and paces the room tense and jittery until
finally cal m ng down.

l.) INT. SCHOOL - DAY - Vivian teaches her nusic class. She
starts smling to herself, getting caught up in her own
happi ness. A knock on the door brings surprise flowers.

She reads the card from Joey, holding the flowers close.

J.)INT. RUSSI AN MOBSTER S HOUSE - NI GHT - Joey squats behi nd
sonme trees on the perineter of an inportant Russian
gangster’s house.

W see guards and a neeting inside, and others inside are
having a neeting. Joey strides up fromthe side and kills
the two Guards. He slides a door open and guns down the two
guys eating at the table.

Joey di sappears but up in the corner of the house the |ast
remai ni ng gangsters pull out their guns and head for the
door. The lights turn off as we wait for the action.

A vol l ey of nuzzles flash, signaling Joey working his way

t hrough the house. W think the carnage is over until a man
gets thrown out of the w ndow and | ands on the patio.
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He withes on the ground as Joey nmkes his way back
downstairs and out the original door - shooting the guy he
threw out of the window in the head as he goes.

K.) INT. JCEY' S APARTMENT - NI GHT - Joey puts the keychain,
shot gl ass, AA coin, ashtray, and harnonica in the violin
box.

Then in a rush he pushes the rest of the totens inside. He
pl ays a record, then sits on the ground and hol ds hinsel f,
rocki ng back and forth, head buried in his knees.

L.) INT. ORCHESTRA - NIGHT - Vivian and Joey sit at the
Orchestra. Joey is in a tux and Vivian in a stately gown,
and they are armin armwat ching the perfornmance.

Vivian slowy | owers her head onto Joey’s shoul der, and then
Joey slowy puts his head against Vivian’s.

M) EXT. VIVIAN S APARTMENT - NI GHT - Joey kisses Vivian,
and nakes a nove for the door. But we see as she holds up
her hand and gently shakes her head, going inside al one.

Joey wat ches the door close, slowy pats his fist on the
bani ster, and then turns and | eaves. Sal watches fromhis
car.

N.) INT. MARIA'S APARTMENT - DAY - Joey knocks on the door
of a slightly run-down building. We wonder if he’'s going to
kill another person, but instead Maria opens the door and is
shocked to see Joey standing there.

She lights up in a smle and pulls himinto a hug.

O) EXT./INT. CHURCH - DAY - Joey and Sal and a bunch of the
guys pull up to a Church as the nontage nusic starts pulling
i n heavy organ nusic.

They go to their trunks, pull out shotguns and pistols, and
wal k up the steps of the Church. Inside we see a Russian
Orthodox wedding is in md-session.

We cut to a nedium shot of Joey, and in a SnorriCamrig we
wat ch as Joey wal ks from person to person, blasting away -
his face intermttently lit up fromthe shotgun bl asts.

He slowly gets covered in blood, and we hear the faint
echoes of scream ng. W see other guys in the background
killing people as well as Joey wal ks up to the altar.

He rel oads his shotgun and shoots, then stands there in a

daze. Over his shoul der a bunch of the guys are |eaving, and
as Joey stands zoned out a bullet rips through his arm
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Sal steps up and shoots off canera and | ooks at Joey. Joey
snaps out of it and when he turns we see the bride hol ding
the dead groomin her arns.

As Joey’s car pulls out from around the corner, his head

| eani ng agai nst the glass, flashing red and blue lights
sweep across his face, and we see two patrol cars pulling up
to the steps of the church.

P.) INT. BANK VAULT - DAY - Joey stands inside the bank
vault. Qut of focus deposit boxes are behind him A |ight
fromreflected nmetal shines up on his face.

Joey fills the last of two | arge deposit boxes, and we see
that sone of the noney has blood stains on it. Joey closes
the boxes, slides theminto the wall, and hangs the key
around hi s neck.

| NT. TRAVEL ACENCY - DAY

Joey opens the door and a small bell chinmes. Two desks are
pushed up against the wall, conplete with stacks of paper
and ol der conputer nonitors.

JOEY
Hel | 0?

O C VA CE
Be right up.

Joey turns to the left and | ooks at a world nmap bl own up and
hung on the wall. Pictures of couples and solo travelers are
pi nned on various continents.

O C VA CE
Soon it will be your tine.
JOEY

What ?
He turns and sees the travel agent standing practically
right next to him Joey does a double take - the travel
agent | ooks like the Stoker from his dream
Even though Joey never saw the man’s face conpletely, the
travel agent has the sane build, the sane hair, but now he's
wearing a short sleeved collared shirt and sl acks.

Hs voice is still gravelly and commuandi ng.
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Just sonmething we believe in here.
What can | do for you Mster...?
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The Stoker extends his hand and Joey takes it, still staring

at the travel agent, who doesn’t seemto notice.

JCEY
Have we net?

TRAVEL AGENT ( STOKER)
| don’t believe so sir.

JOEY
Are you sure, maybe on the ferry?

TRAVEL AGENT ( STOKER)
|’ ve never been on a ferry boat
sir. Can’'t stand boats of any kind.

Joey nods, still not totally convinced.
BEAT.

TRAVEL AGENT ( STOKER)
Did you want sonet hi ng?

JCOEY
-1 want to plan a trip.

TRAVEL AGENT ( STOKER)
O course you do. Please take a
seat. Now nost people like to do
t hings on their own, but then you
can’t beat the experience we can
of fer.

The Stoker wal ks over to the first desk and sits.

slowy takes his.

TRAVEL AGENT ( STOKER)
Where woul d you like to go?

Joey | ooks over to the wall.

JOEY
| was thinking Europe.

TRAVEL ACENT ( STOKER)
Wonderful . Anywhere in particul ar?

Joey
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JOEY
Austri a.

The St oker | ooks over at the wall as well.

TRAVEL AGENT ( STOKER)
Beauti ful country.

Joey | ooks at the Stoker.

JOEY
You’ ve been?

The stoker nods his head.

TRAVEL AGENT ( STOKER)
Sure have. Travel ed through both
times | went to Europe. Absolutely
| oved it. Just yourself traveling?

JOEY
No. Me and ny...ne and one ot her
per son.

The St oker nods and types in a fewthings into his old
conput er.

TRAVEL AGENT ( STOKER)
And when were you thinking of
goi ng?

JCOEY
Well, I want to be able to go at
any time. |Is that possible?

TRAVEL AGENT ( STOKER)
Open ended departure? Sure, you
just go up to the airline and get
the ticket when you want to go.

JOEY
But you can arrange places for us
to go, recomend things to see?

TRAVEL AGENT ( STOKER)
Yes. What kind of activities?

JOEY

Concert halls, perfornmances, things
i ke that.
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TRAVEL AGENT ( STOKER)
A cultured man. Very good. Tell you
what, let me grab you a gui de book
fromthe back, it has a whole
section on the performng arts in
Austri a.
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The St oker gets up and heads towards the back. W see he is
wearing the sane Tan boots from Joey’s dream After a nonent
he cones back

The St oker

TRAVEL AGENT ( STOKER)
Here we are. Soon you'll be in
total bliss.

hands hi mthe book.

TRAVEL AGENT ( STOKER)
Here you are.

Joey takes the book.

TRAVEL AGENT ( STOKER)
Il be seeing you again.

Joey sweats at these words.

JOEY
What ?

TRAVEL AGENT ( STOKER)
When you conme back and have a
better idea of what you want to do.
W'll line up cities, get you
tickets to shows, train passes. The
wor ks. Next week, sane tine?

Joey stands and starts to back away.

JOEY
That' s fi ne.

TRAVEL AGENT ( STOKER)
Don't be scared. It seens
i mpossi bl e, but you'll be able to
get through it.

JOEY
What’ s i npossi bl e?

TRAVEL AGENT ( STOKER)
Pl anning the trip, pulling the
trigger - going away.
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JCOEY
Right. I have to go - I'Il see you
| at er.

TRAVEL AGENT ( STOKER)
See you soon.

The Stoker raises his hand in farewel|l and Joey scurries out
of the office. The Stoker has half a smle on his otherw se
enotionl ess face. The door closes and Joey is gone.

EXT. BOUTI QUE SHOP - DAY

Joey and Vivian wal k al ong Park avenue. They cone upon a
hi gh end store filled wth upscale traveling gear and
cl ot hes.

Joey and Vivian look a little out of place anongst the
mul titude of passerby in fashion savvy clothing and a
certain air of opul ence.

Joey stops Vivian and turns towards the store.

JOEY
| wonder what's in here.

VI VI AN
| don’t know, travel stuff?

JOEY
Let’s take a | ook.

VI VI AN
VWha-

Joey pushes inside. A saleswonman starts to wal k towards them
fromthe back of the room

SALESWOVAN
Hello sir. Can | help you find
sonet hi ng?

JOEY

Maybe in a mnute. W re just going
to a take a | ook right now.

Vivian cones to his side as the security guard watches them
VI VI AN

Joey, are you | ooking for
somet hi ng?
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JOEY
Let’s find out.

They wal k down the aisle on the right - one of two - and
| ook at the various wares. Luxury goods all, |eather
sui tcases and attaches, bespoke trenchcoats, etc.

This store has everything you need w thout | ooking crowded.
Joey | ooks at each of the itens, and cones to a stop at a
smal|l | eather purse with thin tan | eather handl es and gold
netal trimmngs. He slides it up Vivian’s arm

JOEY
Very cl assy.

Vivian does a small turn |i ke a nodel.

VI VI AN
You |ike? Just sonmething | use
everyday.

She | ooks down at the price tag.

VI VI AN
And | could do it for only six
t housand dol | ars.

Joey gives off a | ow whistle.

JOEY
All right then. Six it is.

Joey grabs the bag and heads towards the sal eswoman.

VI VI AN
Joey - no, what are you doi ng?

JCOEY
W'l take this bag pl ease.

SALESWOVAN
Very good sir, an excellent choice.

Vi vian whi spers in Joey’ s ear.

VI VI AN
Joey, what are you doing? That’s
way too expensive. | won't take it.
JOEY

Nonsense. Only the best for you.
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VI VI AN
But | don’t even need a bag.

JOEY
Maybe, but if you were to suddenly
go on a surprise vacation you'd
want sonet hing nice, wouldn't you?

Joey turns to Vivian and smles. She reads his | ook and
sm | es back

VI VI AN
What are you pl anni ng?

JOEY
No spoilers. (to sal eswoman) And
can you nonogramthat with initials

VF?

SALESWOVAN
Yes sir. We can do it right here in
the store.

JOEY

Excel | ent.

The sal eswonman starts ringing up the order.

I NT. MARI A*S APARTMENT - LATER

Joey and Vivian walk up to Maria’'s apartnent and knock on
t he door. Vivian has her new bag as Maria opens the door,
surpri sed.

MARI A
Hell o Joey, and you brought a
friend. Hello, I'’m Maria, Joey’s

si ster.

VI VI AN
Yes of course he’s told ne all
about you. |I'm Vivian.

MARI A
Pl ease cone in, thank God | al ways
over cook. | |ove your bag!

VI VI AN

Oh thanks, Joey actually--
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JOEY
Loves it too.

They shuffle in and Maria wal ks over to the stove.

MARI A
So are you two...?

Joey turns to Mari a.

VI VI AN
Yes.

MARI A
s it serious?

Vi vi an sneaks a gl ance at Joey.

JCEY
Yes.

Mari a stands and | ooks at her brother and gets enotional.

MARI A
That is just so-

She wal ks forward and hugs Vivian - catching her off guard.
Maria steps back and wi pes sone tears out of her eyes.

MARI A
Sorry about that. Joey, | need you
to go down to the corner and get ne
sone nore mlk and sone Burrata.

JOEY
Now?

MARI A
Yes now. It'Il give nme a chance to
talk to Vivian about you behind
your back.

Joey | ooks at his sister, but off of Vivian’s nod he heads
out the door. Maria takes on a nore relaxed, confident pose
- adifferent persona alnost - and lights up a cigarette.

MARI A
So, tell ne about yourself.
VI VI AN
Well, I'"’ma school teacher, | don’t

know i f Joey’s told you.
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Vi vi an bal
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MARI A
No, he hasn't.

ks, but smles and keeps goi ng.

VI VI AN
W net a few weeks ago at the
O chestra.

MARI A

How serious are you two?

VI VI AN
Wll, we're taking it
sl ow...physically, but I just |ove
being with Joey and getting to know
hi m

MARI A
So you two haven't...?

Vi vian rubs the back of her neck.

Maria squi

VI VI AN
No.

MARI A
Wiy not? You' ' re both adults.

VI VI AN
Yes, but |1’ve had a tendency to get
caught up in ny rel ationships. |
want to nake sure | don’t get hurt.

MARI A
Sweet heart, trust ne. Joey’s not
one to do anything lightly. Ever.

VI VI AN
He’s so serious sonetinmes isn't he?
But he has such amazing dreans of
going to Europe and Austria, which
| think it would be just amazing to
go to as well.

nts her eyes at Vivian and tanps sonme ash

MARI A
s that right?
VI VI AN
Vell | love teaching but to
gal I i vant across such an anmazi ng
( MORE)
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VI VI AN (cont’ d)
country experiencing new music by
such tal ented people. What coul d be
better?

MARI A
That’ s amazi ng. Has Joey said
anyt hi ng about you two goi ng?

Vi vi an | ooks out the w ndow.

VI VI AN
No, but | think he's planning a
trip.

She offers up her bag.

VI VI AN
He just got this, and it was so
expensive. But then he said
somet hi ng about a surprise trip and
| - -

MARI A
You | ove hinf?

BEAT.

VI VI AN
Yes. Yes | do.

Maria tanps sone nore ash and stirs the pot of food on the
stove. She then turns back to Vivian.

MARI A
How nmuch do you know about Joey,
real ly?

VI VI AN

Not very much. He's very private.

MARI A
Yes, he is. Just be sure that you
| ove himso much that whatever you
may | earn about him it won't
matter.

VI VI AN
What do you nean?

Maria steps over to Vivian and puts her hand on her forearm
She | ooks hard into Vivian’s eyes. Beat.
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MARI A
He’'s a broken man Vivian. | don’t
want to scare you off - that’s not
what this is. | |ove ny brother,
but it’s only fair to you that you
know he’s had a hard past, and |
don’t know if he Il ever get over
it.

Vivian is at a loss for words, and just then Joey knocks on
t he door and wal ks in. Maria changes persona’ s in an
i nstant.

MARI A
Finally, ages we’ve been waiting.
JOEY
You two getting along all right?
MARI A
O course we are, right Viv?
Joey steps over to Vivian, who is still processing, but she
per ks up.
VI VI AN
Absol utel y.
MARI A
(to Joey)

She’ s a keeper.

Maria smiles at Joey and turns back to cooking, and Joey
stands by Vivian, who | ooks down in faltering confidence one
nore tine.

| NT. ORCHESTRA BAR - NI GHT

Joey and Vivian walk into the MMC bar. It is enpty except
for the bartender and a | one patron. On the TV a prine tine
news report cones on

Al t hough we don’t hear the reporter we see | ower thirds
mention a scourge of nurders in organized crinme. They | ook
at the TV, and Joey quickly | ooks over the drinks.

The young patron is a cop in a suit - his badge is on the
counter, and he | ooks over at Joey and Vivi an.

coP

Hey, sweet thing, want to have a
drink on nme?
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Joey and the bartender | ook at the cop. Vivian rolls her
eyes. She whispers into Joey’'s ear.

VI VI AN
O der for me while | go to the
restroonf
Joey nods.
CoP
Not up for it sweetheart? No
probl em Your guy can still have a

dri nk on me.

The bartender gives Joey a | ook, who nods approval. Joey
raises his glass to the cop and drinks it in one go.

CcoP
My kind of guy. Can’t trust a guy
t hat doesn’t take a free drink.

The cop struggles to get his words out, but Joey nods to
hi m

CoP
My pl easure. Another for ne too.
The bartender hesitates. The cop pulls out a pill bottle and
carefully ticks out two |arge yellow tablets.
CoP
What? It doesn’'t matter. |’ moff

duty.

Joey says nothing, the bartender serves the drink, and the
cop quickly downs it.

coP
Anot her .

The bartender gives hima | ook - not noving. The cop puts
his index finger on his badge.

The nood is tense, but the bartender gets himhis drink
bef ore noving down the bar, and the cop | ooks at Joey.

CoP
Mandatory | eave nmeans | get a
break. Required for all police
officers who kill in the line of
duty. Can you believe that?

The at nosphere changes - the cop is still bonbastic, but he
stops fidgeting with his drink.
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CoP
Most cops go their whol e career
wi t hout even firing their weapon.
O those that fire, know how nmany
kill sonmebody?

He doesn’t | ook over at Joey, but holds his thunb and
forefinger close together.

CcoP
In the acadeny they train you not
to hesitate. You have a threat, you
elimnate it. End of story.

Joey takes a half step closer as the cop’s voice | owers.

coP
They teach you how to shoot, where
to shoot, to keep going while the
threat is still active.
To. .. di sassoci at e.

Joey holds his enpty gl ass.

corP
| know what | did was right. Even
t hough they told nme to, if | hadn’t
of shot him he would have killed
that girl. They told nme to, but it
was ny decision. | saved her life,
| know it.

The cop chuckl es to hinsel f.

CcorP
But | keep seeing his face, not
hers.
BEAT.
coP
A stranger in the street, in a
magazi ne. My reflection. 1’d never

killed sonebody before you know.

Joey |l ooks at this man, who can’'t take his eyes of his
drink. The cop continues his confession.

CoP
He won’t |eave ne alone. | asked
t he doc, and he said it can happen.
Psychol ogi cal inprinting,
survivor’s guilt, whatever it is.

( MORE)
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COP (cont’ d)
But I'll tell you what scares ne -
going to sleep

The cop | ooks over at Joey smiling, as though sharing a
dar kl y hunor ous j oke.

coP
What happens when he follows ne
t here? Where | am supposed to go?
The doc says even if that does
happen, eventually it should pass.

The cop | ooks back at his drink, and shudders in | aughter.

COoP
But what if it doesn t?

The cop drinks. It seens the whole roomis silent, waiting
for himto finish.

CcoP
How can | -

The cop chokes up and can’t finish. He sees Vivian comng in
the mrror and snaps out of his anguish to | eer at her.

coP
Conme on, you know you want to..

Joey’s jaw cl enches and hol ds hi nsel f back, then wal ks to
Vivian with their drinks and | eads her out of the bar.

| NT. ORCHESTRA FOYER - CONT.
Joey wal ks up to Vivian.

VI VI AN
Were were you?

JOEY
| was talking to that nan.

VI VAN
What was wong with hinf

JOEY
He was having a bad day.

VI VI AN
But in public |like that.
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JOEY
He said he was on | eave.

A shout sounds off on the other side of the room and we see
the cop stunble out of the bar and out the front doors.

VI VI AN
VWhat for?

JOEY
He kill ed soneone. In the |ine of
duty. He's tore up.

VI VI AN
Ch ny goodness. How horri bl e.

JCOEY
He was ordered to do it. It’s just
a part of his job.

Vi vian | ooks at Joey.

VI VI AN

How cal | ous. How can he live wth

hi nsel f?
JOEY

| don’t know. But | have a surprise

for you.

Vivian cracks a smle - instantly forgetting the cop.

VI VI AN

What is it?
JOEY

W get to go backstage and neet
some of the nusicians.

VI VI AN
What ? How d you nanage that?

JOEY
Don’t worry about that. Just worry
about what you're going to say to
Gaspar - the Mestro.

Vivian steps up and waps her arns around Joey’s neck,
slowy pulling himin for a kiss. They break.

JOEY
Let’ s go.
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| NT. BACKSTAGE - CONT.

Joey and Vivian stand together as nusicians shuffle by. They
are acconpani ed by an MMC aide who flags down a freshly
beaten Gaspar as he’s | eaving the stage.

Al DE
M. Kovic. I'd like to introduce
Ms. Barnes and M. Vestri. They are
very ardent supporters of the NYC
orchestra, and would | ove to make
your acquai nt ance.

Gaspar has a fresh black eye on his face, clunsily hidden
under sone foundation. He walks a bit slowy. No one says
anyt hi ng.

GASPAR
(Wth a refined Eastern
Eur opean accent)
Hel | o, Madane, Mbnsei ur.

VI VI AN
M. Gaspar, | can't tell you what
at an honor it is to neet you.
Real |y, we cone to see you every
week, and your performance is
al ways the highlight of the show.

GASPAR
Thank you very much. That’'s very
ki nd.

Gaspar | ooks to Joey, who doesn’t say anything.
VI VI AN
(to Joey)
Say sonet hi ng.
She nudges him and Joey extends his hand. Gaspar shakes it.

JOEY
Real honor.

Joey | ooks at Gaspar’s bruises, and Gaspar quickly smles.
GASPAR
Can you believe it? I was nugged
earlier this week.

Joey grimaces - know ng fresh bruising when he sees it.
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VI VI AN
nmy god, that’'s terrible. Isn't
it Joey?
JOEY
Yes.

Gaspar shrugs it off, but is twitchy and | ooks past them

GASPAR
Alas, I'msorry but | nust be
goi ng. Thank you so much for
com ng.

VI VI AN

Thank you M. Gaspar. Really. |
| ove your worKk.

Vivian is all a twitter, and Joey is stolid. Gaspar wal ks
away, and the Ai de pushes forward.

Al DE
(i n background)
Now | et’s nmeet sone of the horn
section.

Joey hesitates, and | ooks back at Gaspar |inping away.

| NT. ORCHESTRA - FOYER

Joey and Vivian are at the coat check getting their things.
They head towards the door, holding their coats.

JCOEY
So, I'Il call you tonorrow?

Vivian | ooks at her feet and hol ds her purse over her |ap.

VI VI AN
No.

JOEY
No?

Joey | ooks at Vivian. She smles.

JOEY
Al right.

Joey steps behind Vivian and hel ps her with her coat. He

| ooks over his shoul der and sees - The Stoker - in a tuxedo
hol di ng a chanpagne gl ass and talking to a small group of
peopl e.
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Joey drops the coat off Vivian's right shoul der, and the
St oker | ooks over at Joey and raises his chanpagne gl ass.

JOEY
"1l be right back.

Joey wal ks over to the Stoker as Vivian watches in concern.
The peopl e around the Stoker wal k away, alnost as if on
demand.

JOEY
Hel | o.

STOKER
Hel | o.

JOEY

What are you doi ng here?
The St oker | ooks around at his surroundi ngs.

STCKER
Seei ng a show.

JOEY
You cone to the Orchestra?

STOKER
Soneti nes. Many do.

Joey | ooks at the Stoker, who stares right back. The nood
changes - we enter in to a surreal state.

STOKER
Time is running out.
BEAT.
JOEY
VWhat ti nme?
STOKER
Soon, it will be over. But it'll be

al right.
Joey is flushed, and stares at the Stoker.

JCOEY
What are you tal king about?

Vivian’s hand turns Joey around.
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VI VI AN
Are you coni ng?

STOKER
Good ni ght Joey.

The Stoker wal ks away, |eaving Joey totally out of it.

VI VI AN
VWho was that man?

JOEY
| - he, we met once before. Nobody
really. Shall we go?

VI VI AN
Yes.

They start wal ki ng out the doors. Joey goes over the
conversation until

JCOEY
(sotto) Joey...

He turns back towards the Stoker - how did he know Joey’s
name? Vivian pulls himforward and we- -

DI SSOLVE TO

EXT. VIVIAN S APARTMENT

Vi vian and Joey wal king along the sidewalk, armin arm W
revolve around themto see a car slowy driving a few yards
back.

Still noving around Joey and Vivian cone to the building s
steps. W& hold as they go up and di sappear into the door,
and we hear the car’s brakes.

W dolly to the right of the car, but we can’t quite nake
out the passenger. W push in on the hood with with rain,
and the figure lights a cigarette - revealing Sal.

EXT. SAL’S CAR - CONT.

Hours have passed, a pile of cigarette butts by Sal’s car
i ndi cates as much. He | ooks at his watch, and when the

m nute hand strikes m dnight Sal takes out his phone and
calls Leo.
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LEO
And?

SAL
He’ s not com ng.

LEO
Bot h of them

SAL
Now?

LEO

(menaci ngl y)
Yes.

Sal 1 ooks up at the fourth floor apartnent.

SAL
O k.

LEO
Her first, so he can watch.

Sal is about to speak but the |ine goes dead.

SAL
(sotto)
God dammt Joey.

He gets out of the car and puts out his last cigarette, then
goes to the trunk and opens it. W can’t see what Sal’s
doing at first but he we hear the shuffling of plastic and
when he conmes up he’s wearing | atex gl oves.

He pulls out a strange |ooking gun and a small piece of
nmetal pipe. Sal grabs a black piece of cloth and slides it
over his head so that it rests at his neck.

He closes the trunk and wal ks up the stairs, then pulls up
t he bl ack bandana to his nose before going in the front
door.

He calmy goes to the elevator, holding the gun in his right
hand and the pipe in his left. The el evator cones - no one
is onit. Sal steps in and presses the button.

I nsi de the el evator he bobs his head and slowy twirls the
pi pe. The doors open - nobody is on the floor. Sal gets out
and wal ks all the way down the hall way.

It’s a miracle no one has seen himyet, and he cones to

Vivian’s apartnent - # 425. Sal gingerly |eans the pipe
agai nst the wall, and kneel to pick the handl e.
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He makes qui ck work, but puts his gear away and goes to the
two lights on the wall near Vivian's door and breaks the
bulb with a small screwdriver

Sal wal ks back to the door, picks up the pipe, and opens the
door without a sound. He closes the door alnost all the way
and | ooks around.

Clothes are strewn on the floor starting in the kitchen
which is half of the living room- it’s a small one bedroom
NY apartnent. Sal goes to hal f-open bedroom door.

He slides in, and waits to nake sure nobody is awake. Vivian
and Joey hold each other in slunber, not a care in the
wor | d.

Sal holds up the strange gun at Joey and fires - a
tranquilizer dart. Joey’ s eyes snap awake - but the toxin
has done its work and he can’t nove, but can still see.

Sal switches the gun to his left hand and the pipe to his
right, and wal ks over to Vivian. No lights are on, Sal is
practically a shadow, but Joey can see Sal’s figure.

Sal raises the pipe in his and, Joey’'s eyes nearly pop out
of his skull - he knows what’'s about to happen. Sal takes a
big breath and right before he swings his phone vibrates.

He pulls it out - reads a text - and slowy |owers the pipe.
Joey lies paralyzed, eyes tearing up and veins bul gi ng. Sal
wal ks around the bed and pulls out the dart.

Sal slowly backs up, conpletely silent, and like that, he’'s
gone.

M nutes pass, then an hour, and the agent works its way out
of Joey’s system His feet slowy twitch, then his fingers,
and bit by bit he forces hinself to nove. He is livid.

He snmooths Vivian’s hair, then gets up out of bed, still
naked, goes to his jacket and pulls out a gun. He walks to
the door to the hallway and pulls it open.

He sees the broken |ightbul bs, closes and | ocks the door,
and then puts on his clothes. He watches Vivian sleep for a
m nute, kisses her forehead, then | eaves.
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I NT. JOEY' S APARTMENT - CONT

Joey gets to his apartnent, pacing, like an animal in a
cage. He goes over to the record player, alnbst puts on a
record, stops, gathers his things and opens the door.

Sal stands there waiting for him
BEAT.

SAL
You m ssed the nmeet Joey. This is
the second tinme you weren't where
you were supposed to be. You're
di stract ed.

Joey freezes - he wasn’t expecting Sal to know so nuch.

JOEY
D stracted by what? So | m ssed one
nmeet i ng.

Sal steps into Joey’'s space.

SAL
| don’t know what Leo is going to
say, but you had better hope he’'s
too worried about the Russians than
to deal with you. Get your shit
together, we’'re going in.

JCOEY
| can’t right now

SAL
Yes. You. Can.

BEAT.

Sal pleads to Joey with his eyes, and even though Joey is
still furious at what happened to himearlier that norning,
he gives in. Joey nods, and they head out the building.

| NT. VIVIAN S APARTMENT - CONT

Vivian smles in her sleep. She wakes up gradually with the
rising sun. After a long stretch she | ooks over and sees
Joey is gone. She freezes, listening for him

Vivian | ooks on the floor for Joey' s clothes that aren’t

there, then on the nightstands for a nonexistent note.
Vi vian grabs her phone - no m ssed calls.
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She gets out of bed and goes into the other enpty room She
opens the door, hoping maybe Joey just stepped out. She
slowy closes it, then sits on the couch. She calls Joey.

It goes straight to voicemail. She grabs a pillow, hugs it
tight, and her head drops. The tears cone slowy, naturally,
and Vivian cries, taking in deep quiet breaths.

| NT. MAFI A HQ - CONT.

Joey and Sal walk up to the glass doors outside of Leo’s
of fice.

SAL
Wait here.

Leo sits waiting for Sal to walk up to him

SAL
He was at his apartnent, passed out
froma real bender

Leo | ooks past Sal at Joey standi ng behind the gl ass doors.

LEO
And before that?

SAL
He was at the Orchestra again, got
to see his idol. Aviolin player
named Gaspar - | know because he
owes the Ganbini’s.

LEO
How much?

SAL
Close to a mllion.

Leo arches his fingers, and turns back to the w ndow.

SAL
So, what do you want to do? Boss?

Leo thinks for a nonent.

LEO
|’ mgoing to buy his debt.

SAL
The violin player’s?
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LEO
Yes.

SAL
Why ?

LEO

Bring in Joey.

Sal turns to the door and waves Joey in. Joey opens the door
and wal ks with a certain trepidation. Leo turns to him as
Joey sits down.

LEO

Sal tells ne you m ssed a neet.
JOEY

Yes.
LEO

Why ?

Joey | ooks to Sal.

SAL

Li ke | said he was drunk-
Leo holds up his hand, silencing Sal.

LEO
| want to hear it fromhim

JOEY
| took it too far, don’t know when.
Wke up this norning, and there was

Sal .
LEO

Is that right?
JOEY

Yes.
LEO

You seem fine now.

Joey shrugs - it’s not that easy to make hi m sweat.

LEO

So what now?
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JOEY
Boss?

LEO
| told you no fuck ups. Wat shoul d
| do?

JOEY

| don’t know.

Sal can’t believe what he’s hearing.

LEO
You don’t know? Well naybe we
shoul d just kill you.

Joey knows Leo neans it, but he isn't fazed.

JOEY
You coul d.

Leo pulls out a gun and ains it at Joey’'s head. Joey doesn’t
flinch. Leo cocks the hanmer. Joey | ooks al nbst resigned.

BEAT.

LEO
But then how would | replace a nan
of your talents?

Leo |l owers the gun. Joey says not hing.

LEO
You' re going to wait for ny call to
tell you what you need to do.

Joey doesn’t nove - but Sal nods to Joey - and Joey nods to
Leo.

LEO
Good boy. Now get the fuck out of
my office.

Joey turns and | eaves, but as he’s wal king out he cones to a
realization

JOEY
(sotto)
Vi vi an.
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EXT. MAFI A HQ - CONT.

Joey calls Vivian - she doesn’t pick up. He hails a taxi and
we

CUT TO
EXT. VIVIAN S APARTMENT - CONT
Joey runs up the steps and buzzes Vivian's apartment.
There’s no answer. He hol ds the speaker button.
JOEY
Vivian? Vivian are you there?
I nside Vivian still sits on the couch holding the pillow.
JOEY
Vivian I'"mso sorry - | had to
| eave this norning, | should have

told you but things happened all at
once. Please Vivian if you're there
et me in.

Vi vian wal ks over to the speaker box.

JOEY
It won’t happen again Vivian
swear. |’ m back now, |’ m back.

Vi vian presses the button - Joey goes silent fromthe
static.

VI VI AN
Were were you?

JOEY
...

Joey doesn’t want to lie to her.

JCOEY
| was doi ng sonet hing for work.

VI VI AN
Doi ng what ?

JCEY
Vivian you know I -
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VI VI AN
Right, can’t talk about it. Wiy is
t hat ?
JOEY

| know you’re nad at nme, and you
shoul d be. But please if you let ne
up | can expl ain.

VI VI AN
You can explain right there.

JOEY
| got scared |ast night.
VI VI AN
Scared - of what?
JOEY
| had, a dream and sonethi ng
terrible al nost happened. | went

outside to get sonme air, and then
nmy boss call ed because he wanted to
talk to ne. And that’s the truth.

VI VI AN
Why should | believe you?

JOEY
Why shoul dn’t you?

BEAT.
Vivian w pes the tears from her face.
JCOEY
Let me up? I'll nmake it up to you.
| prom se.

Vivian cracks a small sm |l e.

VI VI AN
You shoul d have cal |l ed, texted,
anyt hi ng.

JOEY
Yes.

Nobody speaks, and the silence stretches out.

JOEY
Vi vi an?

73.
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BUZZ - Joey gets let in and he rushes inside. He gets to
Vivian's apartnment, knocks on the door, and as soon as it
opens he hugs her. She’s caught off guard, then hugs Joey
back.

| NT. ORCHESTRA - N GHT - CONT.

Joey is again at the O chestra, Vivian at his side, seeing
the world through rose colored glasses. The nusic drifts
al ong in the background, inconspicuous. As the song

conti nues, we hear a screech of a violin bow

Joey tilts his head in disconfort, and | ooks out for the
transgressor. They play on. Wen what sounds |ike an off-key
flute chord rings out, Joey flinches again.

He | ooks at Vivian, and she | ooks back at him puzzl ed.

No one else in the cromd seens to have heard, Vivian

i ncl uded, and Joey peels his eyes out on the players to be
sure. The rnusic keeps going, on and on, and just as Joey’'s
eyes start to glaze over it happens again.

A shrill note fromone of the horns, laced with the sound of
sonething nore |ike a scream Joey stares at the orchestra,
trying to eye all the players at once and pi ece together
what is going on. He | ooks at Vivian.

VI VI AN
(whi sper)
What is it?
JOEY
(whi sper)
Did you hear that?
VI VI AN
Hear what ?
JOEY

They nessed up.
A woman behi nd them | eans forward.

WOVAN
Shh!

He | ooks hard at the man on his left, who finally | ooks over
to see what’s the matter. Joey waits expectantly.
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JOEY
Did you hear it?

The man harrunphs and turns away, as Joey is forced to do.

Joey stares hard at the ground, waiting for it to happen
agai n, but the orchestra crescendos and cones to a finish.

The crowd rises and appl auds, but Joey stays seated, stil
staring at the ground. He twists the programin his hand as
t he appl ause ends and people filter out.

Vivian | ooks with concern and puts her hand on Joey’s back.

VI VI AN
Joey? Are you all right?

Joey perks up. Yea, yea I'mfine. They get up to go.

VI VI AN
So, can | see your place?

Joey doesn’t respond.

VI VI AN
Joey?
VI VI AN
Joey, did you hear nme?
JOEY
What ? Sure, that’'ll be great.
She sni | es.
VI VI AN

Great. Let’s go.

JOEY
| have sonmething to do first
t hough, can you neet ne there?

VI VI AN
What do you have to do?
JOEY
Sonething for work. It’ Il only take

an hour.

Vi vian doubts this, but says nothing.
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VI VI AN
Sure, I'Il see you there.

Vivian wal ks away first, and Joey | ooks at her go, then back
to the nusicians clearing the stage.

I NT. JOEY' S APARTMENT - LATER THAT NI GHT

Joey sits in his high backed chair, eyes closed, totally
rel axed. The gun and garrote are on the table.

"Il Stagioni" softly plays. W slowly push in on Joey’'s
face. The strings rush in as the horns give way to a
bel | owi ng cry.

As we keep getting closer to Joey, flashes of his nightmare
flicker in his mnd. The little girl, the Stoker, what the
St oker sai d.

Joey flinches, closes his eyes tighter, trying to squeeze
t hose thoughts out of his head. The nother’s scream ng from
the nightmare intermttently crops up.

The music goes in and out wwth the screans and the Stoker’s
words. But then it sounds |like the needl e drags across the
vinyl before the the nusic devolves to white noi se.

Joey slowy opens his eyes, |ooking at the ceiling. He | ooks
over at the violin case full of the totens, then turns back
to the record.

It spins normally, but he hears white noise.

JOEY
Shit.

The white noise continues to play, and we pull away as Joey
bri ngs hands together, rubbing his knuckles. We rest in the
corner of the room waiting for what happens next.

Joey’s head falls, hiding his face, but he's crying. Soneone
knocks at the door.

VI VI AN
Joey?

JOEY
Vivian, is that you?

VI VI AN
Yes, |’mat the door.
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Joey gets up and lets Vivian in - on Joey’'s door we see a
pi ece of paper has been taped to it, but we can’t read what
it says. She can see he is distraught.

VI VI AN
Joey, you have sonething on the
door - what’s wrong?

Joey starts to speak, but his tongue gets caught in his
t hr oat .

JCEY
| can’t...

Vi vi an cl oses the door behind her.

VI VI AN
Way not, what’'s wrong?

JOEY
Pl ease don’t ask ne Vivian, please.

Vivian starts to tear up. She can see the nental anguish in
this man, renenbering what Maria said.

VI VI AN
Sit down.

She gui des Joey to his chair.

VI VI AN
1’1l fix you a drink.

JOEY
No.

VI VI AN
Are you sure? Maybe wat er

JOEY
What ? No, just don’t.

She | ooks over at the record player, which has cone to an
end, with the disc slowly spinning about.

VI VI AN
"Il put sonething on.

Joey sighs and throws his hand up - he knows it will be
usel ess for him Vivian chooses sonething soft and sl ow

She sees the shelves |aden with Austria paraphernalia. She
puts her hand to her Iips.
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VI VI AN
You really were-

She stops and | ooks at Joey, who can only bleakly smle. She
traces her hand over the books, maps, the personal itens.

She reaches the end of the shelf and sees the violin case.
I n one nmovenent she says

VI VI AN
| didn’t know you pl ayed-

and opens the case but Joey cries out

JOEY
No!

but it'’s too late - she sees all the itens, forenpst a
picture of the little girl in the blue dress. Vivian steps
back fromthe case.

VI VI AN
What’' s wrong?

Joey | eaps over to her.

JCOEY
That’ s private.

VI VI AN
Wiy - it’s just a bunch of
trinkets...and a picture of a
little girl.

Joey slanms the case shut.

JOEY
It doesn’t matter. | think you
shoul d go.

VI VI AN

What ?
Joey kicks it up into high gear.

JOEY
CGet out goddanmi t!

VI VI AN
No.
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JOEY
What ?

VI VI AN
No, | want to know what’s goi ng on
with you. I want to help.

JOEY

You can’t hel p ne!

Joey screans, and Vivian takes a step back - she is afraid
of Joey for the first tine.

JOEY
Go! !

VI VI AN
Fi ne.

Vivian collects her purse fromthe counter.

VI VI AN
If I go, I"mnot com ng back. |
don’t want to see you agai n.

Joey hears what she says, but he doesn’t really digest it.

JOEY
VWhat ? Because of the case?

VI VI AN
That’s not it. That’'s your
busi ness. But sonething is going on
wth you, and if you don’t want to
let me in |l don't want to waste any
nore tinme. You ve never told ne
about your work, or anything about
you. That’s not how rel ati onshi ps
wor K.

JOEY
Vivian please. | want to tell you,
but you woul dn’ t under st and.

VI VI AN
| could try. Just tell ne anything.

Joey | ooks at Vivian square in the eye, thinking fast. H's
mout h noves to speak several tines. Vivian waits - and then
she’ s gone, and Joey stands alone in his apartnent.

The nmonment hits him- and he grabs the violin case and

throws it to the ground with both hands. The itens go
sprawl i ng out. Joey goes into a rage.
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He picks up the whole record playing set and throws it
across the room he pushes the shelf to the ground and
starts kicking it to pieces.

He sees the totens, and falls to his knees in front of them
He picks themup and starts throwi ng them across the room or
breaki ng them apart.

He keeps going until he is bunching the shelf and the case,
as the picture of the little girl rests beside him He cones
to a stop, blood on his knuckles, on his hands and knees.

He’'s breathing hard. He’'s lost Vivian, nusic isn’t hel ping
hi m anynore, and he is haunted be his past.

He | ooks at the weckage of his apartnment. He gets up and
goes to the sink to wash his hands. He pulls out the bits of
gl ass and runs the tap.

When he |owers his hands to wash them the pipes shutter and
the water stops flow ng.

Joey | ooks at the faucet, not renenbering the notice that
his water would be shut off. Joey starts to laugh, alittle
at first, then nmaniacally.

It’s all too funny, and he grabs one of the liquor bottles
out of the cabinet and starts chugging. He gets naybe half
way t hrough the bottle before he chokes.

He spills sonme of the drink on him and then wobbl es away
towards his room He pukes, then falls to the ground, and
slowly closes his eyes while trying not to nove.

Joey’s world slowly goes dark, and then he’ s asl eep.

| NT. MAFI A HQ - DAY

The next norning Joey shows up at HQ with crudely applied
bandages to his knuckles and a terrible hangover. He wal ks
up to Leo’s office and sees Sal and Leo talking.

On Leo’ s desk a newspaper is spread out with headlines
covering the death of Russian nobsters. Leo hands Sal a

pi ece of paper and Sal |ooks at it.

He asks Leo a question and shows di smay. Leo answers with a
vi ol ent gesture and waves Sal out. Sal exits the office.

JOEY
What did he say?

Sal blows off the question and goes back to the el evator.
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SAL
Cone on, we have work to do.

EXT./INT. - APARTMENT - CONT.

Joey and Sal pull up to an apartnent building on Park
avenue. They go up the steps and slip in as soneone is
com ng out.

The buil ding has a wi nding center staircase where you can
see all the way up to the tenth floor. As they are heading
up Joey hears the echoing notes of a violin.

He smles - always happy to hear soneone playing. They turn
on the fourth | anding and head down the hall - the nusic is
getting | ouder.

At the end of the hall the two nen stop at the door - #12 -
whoever is playing is behind it. Joey puts his hand up to
t he nunber.

JOEY
Nunber 127

Sal notions for Joey to be silent, and picks the [ock. He
pushes the door open and we see a man with his back to us.

Sal wal ks up, and in a flurry of novenent he punches the guy
in the back of the head and grabs the violin as it falls. He
turns the guy over and Joey sees that it is Gaspar.

SAL
Tie hi mup Joey.

JOEY
VWhat ?

SAL
| said tie himup. He owes the boss
amllion, and it’s tinme to
col |l ect.

JOEY
VWhat ? | woul d have known about
t hat .

SAL

Wul d you have? Renenber your place
Joey, and tie himto that chair

Joey is in crisis, staring at Sal, who stares right back.

Beat. He puts Gaspar in the chair and ties himwth a | anp
cord.
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Sal fills up a glass of water, brings it back and throws it

in Gaspar’s face. Gaspar slowy cones to, still stunned by
t he bl ow.
SAL
Gaspar. You owed the Ganbini’s one
mllion dollars. Today Leo Costa

bought that debt. W work for Leo.
W're here to collect the noney,
all of it, right now, or we're
going to kill you

Joey | ooks at Sal.

GASPAR
VWhat, |...l don't have it. Wio has
amllion dollars on then?

SAL

That’s not ny concern, either you
have it or you don't.

GASPAR
Pl ease, | need nore tinme, up the
vig to anything you want, |’ m good

for it | swear.

((to hinself) )
None of this would have happened of
Thomas woul d have given ne the
noney.

JOEY
Thomas?

SAL
Joey, it appears Gaspar is unable
to settle his debts. You know what
to do.

JOEY
Thomas who?

Joey steps up to Gaspar.

JOEY
Who goddammi t ?

Joey shakes Gaspar.
GASPAR
| won a mllion - he was supposed

to deliver it to nme but he
di sappeared with all of it.

( CONTI NUED)



CONTI NUED: 83.

Joey remenbers. Arthur Thomas was the man he strangled to
death at the beginning of the film

JOEY
Ch God.

This is all happening so fast. Joey can't believe this is
happening. Hs mind is racing as he steps up to Gaspar.

JOEY
Sal, if he says he’'ll pay nore why
don't we tell Leo, he’ll want to
know.

SAL
Joey, |I’mordering you right now to

kill him That's straight from Leo.

JOEY
But what about the extra noney?

SAL
He doesn’t care about the noney.

Joey’s hand hangs |linp. The nonents draw out as Gaspar
pl eads for his life. Joey can’t even | ook at him

SAL
Do it Joey!

Joey is jolted into grabbing his gun. H's hand is visibly
shaking. He slowy points it at Gaspar.

GASPAR
Wait, wait - | net you the other
ni ght!

SAL
Pull the trigger.

Joey doesn’t nove. Gaspar pleads for his life.
GASPAR
You said you were a fan. Don’t do
this to ne.
Joey is alnbst crying - nmaybe even choking down tears.

SAL
Kill him Now

BEAT. The roomfreezes in silence as Joey decides what to
do. Joey turns to Sal.
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JOEY
"1l pay his debt.

GASPAR
Oh thank God. ..

Sal wasn’'t expecting that.

SAL
VWhat ?

Joey lowers his gun and Gaspar crunples before peeing his
pants fromthe stress and seem ngly passi ng out.

JCEY
"1l pay for him

Sal pulls Joey aside - he's doing his best for Joey with
what he has.

SAL
It’s not that easy Joey. Even if
you pay, the boss wants you dead,
and he’ll find an excuse to get rid
of you. This is just to fuck with
you, hoping you'll trip up so he
can kill you. I know what you’ve
been saving up for. You re so close
Joey, and Vivian is waiting.

Sal needs to convince Joey to kill Gaspar, because he knows
Leo will only accept Gaspar’s death or Joey’'s - not the
noney.

Of of Sal’s silence Joey goes to Gaspar and begins to untie
him Sal thinks it’s over, and reaches for his gun. He pulls
it out slowy and starts to raise it at Joey.

Gaspar conmes to and screeches at Sal’s gun. Joey doesn’t
pause to think - he whirls around and shoots Sal in the |eg.
He takes Sal’s gun and puts it to Sal’s head.

JOEY
|’ mdone with killing, Sal. This is
me sparing your life, renmenber your
pl ace.

SAL
What hope do you think you have?
You think you' Il be safe in

Austria? He’'ll find you, and he’l
kill both of you.

Joey shrugs, and knocks Sal out.
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JCOEY
Gaspar, you need to | eave the
country, tonight, and never cone

back.

GASPAR
Yes, yes of course, thank you,
t hank you.

JOEY

Just make it.

Joey wal ks out the door, then starts joggi ng down the
stairs, and finally runs out the door.

EXT. GASPAR S APARTMENT - CONT.

A third gangster - Leo’ s insurance - is waiting outside
Gaspar’s apartnent. He pulls out his phone and dials a
nunber .

Joey sees the guy and heads towards him Just as the phone
pi cks up the gangster squeals.

GANGSTER
Boss, Sal didn't cone -

Joey grabs the phone and breaks it, then knocks the guy out.

EXT. VIVIAN S APARTMENT - CONT.

(Sal wakes up in Gaspar’s apartment just as Joey gets to
Vivian’s place.) He gets past the front door, and bangs
wildly on the door to her place, hoping she's there.

JOEY
Vi vi an!

He keeps bangi ng on the door and she opens it holding a
basebal | bat.

VI VI AN
Joey?

Joey charges in.
JOEY
Vivian thank God. | don’t know how

else to say this, but you're in
danger.
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VI VI AN
VWhat ?

JOEY
The people | work for are com ng
for you, and they are going to kil
you. And then they’'re going to kill
ne.

VI VI AN
What in God’ s nane? What are you
tal ki ng about goddamm t?

JOEY
(R

Joey decides to bite the bullet.

JOEY
l’ma crimnal. | work for the
Costa famly. You've probably heard
about themin the news. | did
sonmet hing today that | wasn’t
supposed to, and now they are
comng for nme. They know about you,
and they' re com ng for you.

Vivian takes a step back, thinking all this through.

VI VI AN
That’s crazy. | don’t believe you.

Joey thinks hard, trying to figure out the best way to
explain this. He unbuttons his shirt to the chest and traces
his hand al ong the scar at his sternum

JOEY
He stabbed nme - just mssing ny
heart .

Vi vian goes quiet. He opens up the shirt to show his right
fl ank.

JOEY
He shot ne two tines, through and
t hr ough.

Joey gets enotional and he rolls up his sleeve to show his
arm

JOEY
He threw boiling water.
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He pulls down his collar exposing his scar, nearly crying

now.

JOEY
He tried to
(chokes up )
cut my throat.

Vivian retreats from Joey, also crying.

VI VI AN
Way didn’t you tell ne?

Joey takes out his gun and sets it on the table.

VI VI AN

How coul d you do those things?
JOEY

|’msorry Vivian. I’mso sorry. But

what matters right nowis that you
come with me. W have to go - now

VI VI AN
| ” m not goi ng anywhere wi th you.
|’mcalling the police.

Joey is at a loss - he needs to convince Vivian to nove her
ass. He closes the door and rips the phone out of the wall.

JOEY
You can’t do that.

Vivian freezes.

JOEY
| m not proud of what |’ve done -
it’s been tearing nme apart - but |
| ove you, and | have to save you

VI VI AN
(cornered)
This is crazy, I’'mgoing to the
police. They' |l protect ne.

JOEY
They' |l still get to you. Pl ease
Vi vi an.

Joey cal ns down, steps up to Vivian with his hands up.
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JOEY
Please. | can't let themhurt you.

Vivian can’'t deci de what to do.

VI VI AN
Ch Joey, why'd you have to tell ne?

Joey steps towards her, and gently places a hand on her arm

JOEY
| know | lied. I"'msorry. But if
you love nme like |I think you do,
hope you' Il get past it, if only
for these next few nonents, when
could | ose you - the one thing I
care about.

Vivian | ooks at Joey.

JOEY
| mgoing to do whatever it takes
to protect you and make up for what
|”ve done. | don’t know if you feel
t he same way about nme, but if you
feel anything, we have to go.

BEAT.
Vi vi an makes her deci sion. She nods.

VI VI AN
Dam you

JOEY
Grab your noney and your passport.

VI VI AN
That's it?

JOEY
Yes - no tine.

VI VI AN
Where will we go?

Joey grabs Vivian by the hand and pulls her out the door.
They wal k hurriedly dowmn the stairs and when they get to the
| obby doors Joey | ooks out the gl ass.

Sal is getting out of a car wwth three guys - he sees Joey
at the w ndow.

BEAT.
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Sal orders the nen to chase after them Joey grabs Vivian
and they run for the back door. They reach the end of the
hal | and hear the glass fromthe front door breaking before
rushing out in to the alley.

EXT. ALLEY- CONT.

A goon appears at the the right end, so Vivian and Joey run
| eft towards a dog-leg turn.

They round the corner and pause as cars whip by in rush-hour
traffic down the street - alnbst getting hit by a car.

EXT. STREET- CONT.

Joey | ooks around for a cab, but there’s not one in sight.
He pulls Vivian headlong into traffic, dodging a skidding
car in one |ane that swerves and crashes into oncom ng
traffic and waiting for a sem to rush past in the next.

Sal linps around the corner - he guessed the right way to
follow, and his crew cones out of the alley and sees their
targets reaching the other end of the street.

They run into the boxed up street - all the cars have
stopped, so they get there in seconds. Joey and Vivian have
turned down the opposite sidewal k, running full speed.

One of the faster gangsters bl azes ahead and catches up to
the lagging Vivian. He reaches his hand out - Vivian screans
- and Joey stops, turns, and sends the guy flying.

They keep going as the other two guys catch up. Vivian
bounds to the corner of traffic going in a new direction and
hol ds her hand up. A taxi swerves right over. She and Joey

junp in.

| NT. CAB - CONT.

JCEY
Drive!
CABBI E
Where to?
JCEY
Just go until | say stop.
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The cabbie pulls away fromthe curb just as the gangsters
get there. Joey and Vivian | ook out the rear wi ndow and sees
as Sal cones around the corner and picks up the two
pursuers. Joey | ooks ahead down the street.

JCEY
Left up here.

Joey | ooks back again. Sal’s black sedan is speedi ng towards
t hem maybe 20 cars back. The cabbie makes a turn left and
just makes the light. Sal is trapped by traffic.

JOEY
Ri ght!

The cabbi e goes down the block then turns right. Joey | ooks
up the street at people hailing cabs. He sees a coupl e that
are passable for he and Vivian.

JCOEY
Pul | over by that couple.

The cab stops and Joey and Vivian get out.

JCOEY
(to the coupl e)
Take ours.

The couple smles and | ooks at Joey before clinbing into the
cab. Joey and Vivian keep wal king down the street and into a
plaza. Vivian starts to | ook behind themas their cab pulls
awnay.

JOEY
Don’t | ook.

Vivian turns her head, and as they wal k past camera we see
Sal ' s sedan weave through traffic in pursuit. Joey and
Vi vian keep going and blend in with the crowd.

Joey | eads themover to an awning with colums at the corner
of a building. He backs Vivian into the colum and stands

cl ose, | ooking over her right shoulder for any signs of Sal
or his nen.

VI VI AN
What are we going to do?

Joey | ooks at Vivian and snil es.
JOEY

W need to get ny noney fromthe
bank.
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VI VI AN
Wiere’'s it at? Can’t we do that
when we get over there?

Joey shakes his head and chuckl es.

JOEY
It’s all cash in a safe deposit
box. | thought it would be safer
t hat way.
VI VI AN
Where is it?
JOEY
Downtown. |'msure Sal knows where

it is.

Vivian slightly shakes her head. Joey puts both of his hands
on her shoul der.

JCEY
|”mnot going to | et anything
happen. ?

Vivian | ooks up at him She nods.

JOEY
Let’ s go.

They wal k away fromthe corner and back to a street corner.
Joey spots a subway entrance and they head to it.

| NT. SUBWAY - CONT.

Joey and Vivian get on the subway wth their heads on a

swi vel , always expecting Sal or worse to pop up. The train
gets going as they stare away from each ot her.

VI VI AN
All those things you tal ked about
when we first net. | thought you
were being crazy. You were telling
the truth?

JOEY
Yes.

VI VI AN

Al'l that tal k about not know ng how
you felt about...what you do?
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Joey doesn’t answer right away, taking his tine to collect
hi s t houghts.

JOEY
VWhat |’ ve done has deci ded how
f eel .
VI VI AN
What’s it |ike, having..?
JOEY
It never used to affect ne.
VI VI AN
And now?
JOEY
Li ke I said, things changed - |
t hought for the better. | don't

know how to get past it.

VI VI AN
That violin case - the things
i nsi de. What were they?

JOEY
(sotto)
| wanted to rem nd nyself of what |
did - to try and feel sonething.
But once | could, I couldn't face
t hem

They’ re station cones up. Vivian | ooks at Joey, hoping he’l
keep going. But Joey is only too happy to stop tal king. They
get to the stairs and see it is a piano staircase.

A small trickle of pedestrians noves through, and at the
bottoma little girl is playing on the sane few steps.

Her father watches fromseveral steps up. As Vivian and Joey
near we see the little girl is wearing a blue dress and
bl ack stockings and has bl ack hair.

She | ooks strikingly like the girl fromJoey’'s dream and
her father |ooks |ike a donesticated Stoker conplete with
gl asses and sweater vest.

Joey freezes. The girl stands watching him- waiting. She
hol ds a bl ack pi nwheel in her left hand.

G RL
It’s alright. Cone on.
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Vi vian charges up the steps but when Joey takes his first
step the girl junps in sync with him Joey pauses, but the
girl waits again.

Joey steps up - and the girl junps with him Vivian turns to
wat ch Joey caught up in this nonent. The girl’s father takes
a step down to get level with Vivian.

Joey takes a step down - and the girl mrrors his actions.

VI VI AN
Joey, we have to go.
G RL
(to Vivian)
He’' || be done soon.
Joey takes steps up and down with his feet, and the girl
does as well, laughing all the while.
VI VI AN
(softly)

Joey, it’s tinme.

The girl’s father holds out his hand and the girl stops on
the stairs. The girl gives half a frow and | ooks to Joey,
who frowns as well before notioning her to go.

She runs to her father and they di sappear up the steps. Joey
stands still watching them go. Vivian cones down and pushes
hi mup out of the exit.

EXT. STREET CORNER - DAY

Across the street stands Joey’s bank. They are about to head
towards it when the girl rushes back up to Joey and hands
hi mthe pinwheel. Joey takes it.

A RL
It’ 1l be all right. W can play
more next tine.

She has a smle on her face you can’t quite understand -
both omni scient transitioning to the ful m nant naivete of a
chil d.

Joey smles back before the girl runs off. Vivian | ooks at
the little girl and how awkward it all seens.

VI VI AN
Did you know that girl?
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Joey doesn’t answer as he twirls the pinwheel. He pockets it
as he and Vivian go to the bank. A black sedan pulls up as
they head in the doors.

Sal and his thugs | ook through their w ndows. Sal drives
away just as Joey | ooks over his shoulder. They head in to
t he bank.

| NT. BANK - CONT
A bank manager wal ks up.

MANAGER
Good to see you again sir, would
you like to access your safe
deposit boxes?

JOEY
Yes. | also need to cut a cashier’s
check and share ownership of ny
boxes with ny sister.

MANAGER
O course sir, is this her?

The manager | ooks to Vivian. Joey taps his foot in anxiety.

JOEY
No, this is ny -

VI VI AN
-girlfriend.

Joey sm | es.

MANAGER
Unfortunately sir she will need to
be here to sign on for the box.

JOEY

Fine, then I’d like to sign on
Vi vi an.

The manager | ooks to Vivian and Joey nods.

MANAGER
Excell ent sir, foll ow ne.

They head down the stairs towards the safe. Sal and his nen
conme in through the entrance and flank the exits.
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Down in the safe Joey pulls the key out from around his neck
and goes to his boxes. The manager takes the two | arge boxes
and third smaller one out and puts themon the table.

Joey opens the two | arge boxes.

JOEY
Take the noney fromthese and put
theminto a traveler’s check for
ne.

MANAGER
Sir? That’s quite a bit of noney.

JOEY
Do it. And get the ownership form
for this other box. W need to
| eave in 5 m nutes.

MANAGER
Ri ght away.

The manager wal ks away. Joey opens up the last small box
which is alnost filled with cash. He fills his pockets.

JOEY
Do you have sonething to wite
with?

Vi vi an hands hima pen and paper.

JOEY
| f somet hi ng happens to nme | want
you to nmake sure Maria gets this
box.

Joey | eans over and starts witing a note.

VI VI AN
What are you tal king about?

JOEY
| ve al ways been sure | can handl e
a job. But now, these guys, Sal -
|’ mnot sure. He’'s ny friend, but
he’s a killer. Just like nme. So

pl ease, promse ne you' |l tel
Mari a?

VI VI AN
| prom se.

W see fragnents of what Joey has witten
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"Dear Maria, | love you. Thank you for caring. Please
forgive ne. You were right about deserving happiness. | have
finally found m ne. Renenber ne as a better man than what
you' ve known. Love, Joey."

Joey folds up the note and places it on top of the nopney.

JOEY
Let’s go.

Joey starts to close the box, pauses, then takes the
pi nwheel out of his pocket and places it gently in as well.
They hear sets of footsteps com ng down the stairs.

Joey puts his armin front of Vivian and gui des her back
into the safe. He holds his index finger in front of his
nout h.

The steps echo off the marble walls. Joey pulls out his gun
and holds and slips into a patch of shadow in the hallway.
He holds it up at the approaching pair of |egs.

They get closer. Joey cocks the hamrer. Vivian stops
br eat hi ng. The manager and anot her bank officer come down.
Joey quickly puts away his gun.

MANAGER
Here's the formsir. And Ms. -?

VI VI AN
Bar nes.

MANAGER
-all Ms. Barnes has to do is sign
the form then you sign over your

approval .
Vivian steps up and the manager hands her a pen. Joey signs
as well, and the bank officer nods his approval.
JOEY

And t he check?
The manager pulls it out fromunder his folder.

MANAGER
Here you are, one traveler’s check
redeemabl e at any of our affiliates
around the world for five -

Sonet hi ng crashes to the ground fromupstairs. Joey grabs

the check and he and Vivian head upstairs. Sal waits, his
guys by the exits. They cone face to face. Beat.
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SAL
(sotto)
| can’t stop.

Joey takes it in. Sal winks at Vivian. She | ooks at him
confused, then gets it.

JOEY
| know. Thank- -

Vi vian steps up

VI VI AN
(scream ng, frightened)
Pl ease, just take the noney. Don’t
hurt us.

She takes her purse and shakily hands it towards Sal, then
grabs onto Joey. One of the bank tellers | ooks over.

VI VI AN
Pl ease, take it and go. W don’t
want any trouble.

A security guard wal ks over, his gun drawn. Sal’s guys | ook
at each other, totally at a loss. Vivian starts to go to her
knees and pulls Joey down with her.

SECURI TY GUARD
Freeze!

Anot her security guard walks up with his gun drawn as wel .
Sal’s guys quickly wal k out their respective doors.

Vivian starts crying and going into hysterics, and sone
unseen teller hits a silent alarmand the bank goes into
| ockdown.

SECRUI TY GAURD 2
Put your hands up now

Sal smles at Vivian and puts his hands up.

SECRUI TY GAURD
Back away and put your hands on
your head.

Sal conplies. Vivian starts to scurry backwards and pulls
Joey along with her. The security guards close in around Sa
who has gone to his knees with his hands behind his head.

In all the confusion Joey and Vivian get up and head for the

door. They burst out the door and see that a cop car has
pul | ed up.
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VI VI AN
Please help - he's still inside.
He’s waving a gun in the ir like a

mani ac.

The cops surge up to look inside. Vivian and Joey are
shuttl ed aside by a beat cop and di sappear into the crowd.
They hail a taxi and get in.

| NT. CAB - CONT.

JOEY
La Guardi al

He | ooks up the street as the other two gangsters close in.

VI VI AN
Drive goddamm t!

The cabbie steps on it and the car zoons off just as the nen
were about to reach it.

| NT. BANK - CONT

Sal has two guns in his face. Then one of his guys cones up
and grabs one of the security guys from behind and slanms him
down to the ground.

In the confusion Sal pops up and disarns the second guard,
delivering a crushing blowto his throat and noving in one
stride towards the door.

SAL
(to his guys)
Carry ne out.

GOON
VWhat ?

Sal punches hinself hard in the nose, starting an i medi ate
out pouring of blood. He leans in to hi s guys and they carry
hi m out the doors and past the cops who are just now com ng
in.

SAL
(slurred by bl ood)
He attacked ne..
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| NT. CAB - CONT.

Vivian and Joey | ook out the back w ndow and see Sal cone
out the front w ndows hol ding his bl oody nose - and the cops
push hi mthrough as well.

The bl ack sedan driven by the fourth guy pulls up and Sa
and the two others get in. Sal takes the wheel and floors
it.

He rear ends the cab, backs off, then brushes along side it.
One of the windows rolls down and a gangster |eans out with
a gun and points it at the tires.

CABBI E
VHOA!

The cabbie slans on the breaks and Sal’s car whizzes by. Sal
stops and the gangster with the gun gets out and points it
at the car.

JCEY
Drivel

CABBI E
No way pal!

JCEY
Move!

VI VI AN
Pl ease! !

Joey takes out his gun, fires a round through the gl ass at
t he gangster and clips his leg. He points the gun at the
cabbi e.

BEAT.

The cab’s tires spin out on the asphalt and they ' re off |ike
a shot. Sal tries to cut themoff but the cabbie hangs a
ri ght and weaves through traffic.

They cross the bridge in to Queens, and Joey | ooks behind
them No sign of Sal’s car.

He breathes easy and grabs Vivian's hand. The cabbi e eyes
Joey’s gun, which has descended to his side. He nakes a
gui ck cross and cl oses his eyes.

VI VI AN
Wai t!
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The cabbie jerks into the wall towards the end of the
Queensboro Bridge. They hit the nedian and go horizontally
down the street, until - WHAM - another car t-bones the cab
and pushes it down the street.

d ass goes flying, Vivian screans, Joey pushes her head down
and the cabbie keeps his eyes closed. Mire cars start to
pile up until everything conmes to a stop

Joey’s world is all out of focus. H's vision goes in and out
as Vivian desperately tries to wake up up.

Sound is only a high-pitched whine, and Vivian drags him
into the street, smacking himas hard as she can.

EXT. BRI DGE - CONT.

On the last strike Joey snaps out of it and gets up. They
| ook at all the weckage, and far down the line they see Sa
stand up out of his car.

They shake their heads in disbelief, and head the other
direction. Joey has a slight linp - he’s definitely not in
top form

They reach one of the towers of the bridge. It has
scaffolding on it and Joey | ooks down.

JOEY

W'll have to clinb down.
VI VI AN

No - | can't.
JOEY

Yes you can.

Joey pushes Vivian forward and she i nches her way over. Joey
| ooks back to see Sal and his crew are only a hundred yards
awnay.

JOEY
Qui ckl .

Joey heads over the wall and | ands hard on the scaffol ding.
They come to an ancient iron door that is |locked fromthe
i nsi de.

Joey kicks it. It doesn’'t nove. He kicks it again, and they
hear a screw pop. Sal and the others reach the | edge and see
Joey, who kicks the door with all he has left and it just
opens. They push their way through as the gangsters start to
clinb down.
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Joey and Vivian reach the street at ground | evel. They see a
park and head towards it.

| NT. LEO S CAR - CONT.

Leo is on the phone with Sal. W hear Sal giving him
instructions and then Leo directs the driver.

EXT. PARK - CONT

Joey and Vivian run down a sidewal k by the water and into
the trees. An unseen violin player busks nearby as dayli ght

wanes.

Sal linps along as the other three gangsters cone out of the
tower and see Joey and Vivian.

They’'re closing in - and Joey and Vivian know they' re on a
dead end route.

VI VI AN
W' re trapped.

JOEY
Keep goi ng!

They try all the doors of the enpty buildings, but they are
all | ocked. They head into the trees, but the gangsters are
cl ose behi nd.

They keep running but two bullets rip into the ground on
either side of them Joey and Vivian stop and hold up their
hands.

The gangsters forma circle around the couple and wait a
mnute as Sal linps forward. Joey is thinking hard - judging
the situation and whether or not to act.

SAL
Your gun Joey.

The gangsters tighten up their aim Joey doesn’'t nobve. Sa
hangs his head. He pulls out his gun and ains it at Vivian.

SAL
Now.

Joey reaches for his gun.
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SAL
Easy.

He pulls it out and throws it towards Sal. Sal eases over to
the gun and picks it up. He wal ks towards a pair of benches
by a wal ki ng pat h near by.

The gangsters notion for Joey and Vivian to follow

SAL
Sit down.

Joey is confused.

JOEY
Just get it over with.

SAL
Pl ease sit down.

One of the thugs shoves Vivian and she stunbles to a sitting
position, then points his gun directly at Joey’'s head until
he sits down.

Sal sits down on the opposing bench and checks his phone,
and then gingerly touches his swollen nose.

BEAT.

JOEY
What are you waiting for?

Vivian is huddl ed up agai nst Joey, whinpering softly.

SAL
Boss wants to deal with you
hi nsel f.

Joey bl anches. He knows Leo’s predilection for dispatching
peopl e.

JCEY
Just ne?

Sal |1 ooks at Joey and shakes his head, a sadness in his
eyes.

SAL
| tried to tell you Joey. Her too.

Vi vi an noans and burrows nore into Joey. The mnutes drag

on, and Joey slowy relaxes into the bench, realizing the
futility of the situation.
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A car door closes in the distance. Everyone turns towards
t he sound and the subsequent pat click, pat click of Leo
headi ng towards them

Leo and anot her gangster reach the circle of people. Joey
| ooks Leo right in the eyes, and Leo | ooks perfectly calm

LEO
Joey. And Vivian Barnes, | believe?

Vivian doesn’t say anything. Leo |ooks at Sal and tilts his
head to the right before wal ki ng of f.

SAL
Let’ s go.

He heads towards Leo and the gangsters stand behind Joey and
Vivian and follow themas well.

They all nove in silence as the waves gently | ap agai nst the
wal | s of the concrete foundation. They reach the end of the
smal | strip of |and.

Leo stares off into the distance. In the background | oons
the lit up skyline of Manhattan. Everybody waits for the old
man.

Leo takes sonething out of his coat pocket, takes his coat
off, and sets it on the concrete. He turns towards Joey and
Vi vi an.

LEO
So, the reliable soldier finally
went rogue. After all these years.

Leo takes a step forward.

LEO
| know you' re not afraid Joey. You
know what’ s com ng next.

Leo takes another slow step forward, |eaning on his cane.
Joey tenses up and lowers his center of gravity. He' s poised
to nove at any second.
LEO
If there’s one thing | can't
tolerate, it’s disloyalty.

Leo steps forward again.
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LEO
| have to ask. What changed?

Joey | ooks at Vivian and then to Sal, before returning his
gaze to Leo.

LEO
No? Sal, what do you think?

SAL
Who knows. Maybe it all caught up
with him

LEO

Joey, crack up? Never woul d have
believed it.

Leo steps closer - he’s just a few feet away now.

LEO
But then you have done terrible
t hi ngs, or should I say one
terrible thing. Haven't you?

Leo bores his gaze into Joey and gets right up to his face.

The nusic starts - barely nore than a whisper. It starts to
pani ¢, wondering what Joey is going to do.

The nusic swells, and in slow notion we | ook as each
gangster holds Joey in his sights, Vivian holding onto Joey,
Sal staring at his boss, and Leo baiting Joey to do
sonet hi ng stupid. Everything freezes.

Joey | ooks over to Vivian, picks up her chin, and kisses
her.

JOEY
For gi ve ne.

BOOM - in one novenent Joey pushes Vivian down and begins to
"reach"” for a gun on his leg as the bullets fly. Barely nore
then a second goes by and Joey falls to the ground.

VI VI AN
NO !

Leo steps back, then | ooks at the guy who fired. He pulls
out his gun and shoots the man. Vivian goes to her knees and
hol ds Joey’s head in her hands.

Bl ood starts to run out of his nouth and he reaches his hand
up to wipe it away. Vivian catches his hand.
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VI VI AN
Joey?! Oh God Joey no, please!

Leo watches as Joey slowy dies. Joey nmakes eye contact with
Leo, and smles before |looking up at Vivian’s face. He dies.
Vi vi an gasps and shakes.

BEAT.

Leo starts to wal k away towards the car and | ooks at his
nmen.

LEO
Take care of it.

Leo’s attendant steps up and grabs Leo’'s coat and foll ows
hi m back. Anot her henchman steps up and points his gun at
Vi vi an.

SAL
Wai t .

The thug | ooks at Sal .

SAL
"1l do it.

Vivian | ooks up at Sal. She’s covered in Joey’'s bl ood, which
has slowy started to pool around him Sal speaks to the two
remai ni ng guys.

SAL
Go on.

They pause.

SAL
Now goddanni t!

Sal waits and listens as the footsteps slowy dissipate. H's
eyes gl aze over, not with tears, but with a certain
i ndi fferent sadness.

He holds up his forefinger to his lips while |ooking at
Vivian. Then he points to the ground and w nks.

Sal shoots two rounds into Joey’s body and Vivian screans
into Joey’s chest before "coll apsing."

Sal wal ks up to her still form
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SAL
Get the noney and run.

Vivian | ooks himin the eyes.

SAL
You can never come back.

Sal starts to wal k away.

VI VI AN
(sotto)
Wy ?

Sal shrugs and wal ks away.

The final image mrrors the opening of the film As an
unseen violinist starts to play in the distance, Vivian
stays still as Joey’s bl ood seeps out.

After what seens an eternity she gets up and cradles Joey’'s
head in her hands. W push in on Joey's face. Vivian cries
openly, and during the slow push in she closes his eyes, her
tears falling in his cheeks.

Hi s visage exudes what coul d be happiness, if not a certain
peace - a faint grin frozen on dead |ips.

THE END.



